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number of Balzac's Figures and to fix as definitely as possible 
their relation to the man, to show how they derive from him and 


how they throw light on his complex nature, and finally to 


estimate the: literary value, ,of) the figures. 
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Ths figures of sppech as ,ordinarily classified -and analyzed 
ane interesting and instructive in the study ;of an,author, but » 
since they, indigate the interrelation and grouping .of his)various 


concepts, their sudy, § hould ,~ive us a Ceepere insight, into ‘his 


psycho} oat —ectste Some such aim is necessary jto justify the 


study of Falzacs, firures, since,.,in -contnast.,to those of Victor 
Hugo, they offer no Special. interest..in hemselves.» jthein~jnterest 
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comes. from theim relation ,tq, the mind, that created them. 


tt has been necessary to. limit the field of study to three 


characteristic. n Lovels}. le Lys. dans.la wallée, (lim ménage de gargon, 


and Bugénie. | Crandet. Also. -the figures other than simile and 
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parisons; we must draw our conclusions from those which indent 


that ‘both terms of thé comparison Were really present in the mind 
of the author when he created the figure. The table presents the 


elassification of the figurés arid indicates both ‘terms of the g 
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absolutely meaningless. Impropriety results also from 3/ ex- 
cessive rateria ay ane a nevol ting conception as the basis of 

a NEL 2 Ori at may be ony that the cuthor 4/ insists too 
rier on the materialistic words ad Rat a -5/ Incoherence or 
nigture of figures. All eheee detects merge into each other. 
“hey reveal to us in the author preconceived notions of similarity 
and ‘take Sine an teste eae analysis of the real similarities; 


they reveal also lack of a critical faculty such as woulda 


he 
enable to distincuis between two figurative conceptions or between 


a figurative and a literal conception. 
CHAPTER ITI Ch USES THAT CONTRIBUTED TO’ BALZAC'S FREQUINT USE OF 


THE FIGURE OF SPEECH. 


Preamble: Restatement of the multiplicitycand idefectssof the figures 
The defesets of-the style°as.a whole corréspond toltheidefeets of 
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the figures, (which, fact; ihends' greater importance tocour, studyas 


Three phases: of me ca) Why solmany*usea? 2/oWhat explanation 
ean we find for their neture?i3/ Whatiis the impression: on the 
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®he figures -- especially the great number in the | dans 
la.valiée -+ may be partially explained as mere literary adorns 
ments. But the figure of sppechis!).also a very valuable and 
efficient! aid to expression... To| better. anéerstandVEalzac's use 
of, it as such, we must.consider some of the problems that he faced. 

The ‘normal development of languase amone civilized peoples 
is’ opposed to vividness of inpression; expressions that originally 
evokéd an! image. of the thing in question tend by continual and 
universal use to become symbols of abstracts concepts. In Drance , 
owing to the limitation of the vocabulary and of the usage of 


the words admitted, this tendency is not so adequately counter- 
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as in the Lys dans 1a Wallée 
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goninate the tone of a whole book 
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2/ Figures resulting fromthe substitution. of imagination for 
observation. 

Balzac uses figures to. describe the more intangible phases 
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care. The examples of Stendhal anc Plaubert show also that there 
are ather athiods bf Heototin the human soul. 
3/ Belgtton of the bs fares to an attitude of rind: 

The verecat ete rter teins tendency of the figures ip rélated 
Perens “Scalisticratteiade of wing the emphasis is on tte 
external.and the animal, in bers «OL, Which tne spiritual is 
expressec. Macrer ace: fons teataaee: bends to animate and 


symbolize nature, and to compare objects to sonething that Is 


>} 
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rore tloselg related to wan. “he corparison’is danzerous but 
suggestive of Palzac's relation bo the romantit school. Ze 
evidently lacks a very SEpiting trait -- their attitude towards 
waruner there ig a corresponding Jifference in methods of 

tia aren tere anie. "Relzac is fuhdamental ly a St Sie ee his 
Preeaiee iatie are superficial or emotional ; 


ie ITT IT RIT AM DEAT DAT OAR Ne PTA Dee Kae aS 4 a 
CHAPT@R, V -RELATION BETWEMN BALZAC S. FIGURES. ANT. GIS IDEAS 


fhe- combination, of.idsas with figurssxefxeppeeeh .imagination 
to, produce figures of.speech; is;psuggested.in.Balzac's, article on 


Stendhal... fhile. in.Victor Hugo. the blending. of..two,.concepts is 


» 


usvallythe.result of the physical -or symbolical similaritaes 
r r ‘ a J od +) 
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in other words of pereeption or.of imagination, Balzac shows a 
continual interaction of idea and figures. A Gangerous fusion. 
The study, of,,Palzaec's,ideas will, be. releted especially to the 


Lys-cans, le _vallée,,whichis intimately associated with the 
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Etudes; philosophiques and seems, to,have been spoiled by. this 
association, 

sone ideas of.Dbalzac...: The.influence. of the general princi- 
pal ofgthe, unity: of.creation.on the. figures, in, group, I... More 
specific.formulations. of the general, principal; tendency to 


relate, the. spiritual to the material is strenghtened by his inter- 
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er in the occult ey SGC Theories of the fluids, light, and 
physiolog rical aspect of the soul in Louis Larbert. Dalzac was 


thoroughly. obsessed. by these congeners even if “he aia not have 


a lute faith in then. Such conceptions seems to be due in 
absolute I 

co J F H 7 } 3 } ‘ 
part to the fact ee, banal figures such as "un regard de feu" 
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take concrete eee in the mind of Balzac; at any rate they cause 


alzac's @iscussion of spiritual phenomena to resembhe a treatise 


’ 


on pl ebepeub tie optics or physiology. Example from Luuis Lambert. 
Balzac was Seri obsessed by these conceptions when he 
wrote the Lys dans fe wallée, and they are translated into his 


es epranatdier of the frequent comp arisons to flowers. 
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he ekicet, from an artistic Semaine is depito oroble; the poetic 


pretenBion is not in accord pee ths wey eae a potentially 


poetic comparison is frequently spoiled by excessive minutensss. 
A " 2 4 j 4 fs 3 sy. 
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The reason us the clearness of Balzac's own visualize tion. 
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Exam: les in “detailed comp arteons to flowers. 
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Balzac’ s Bu ute: to reconcile his mater iakicn and spipit- 
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ualism ae probably justifiaple Prom his standpoint, “but the union 
; Pat at | i , 
of the two in the Lys _ Gans ia 1 le vellde gives us the impression of 


something malsain. 


CHAPTER: Vi9i THENSTYLEG OF) BALZAG IJUDCREDSEACCOEDIAGs PO; ITSeRENECLIVENESS 


An Pte eant to apie’ tne contradictory Hiprese ies Ssiven 
by the style of Balzac. The eeyeueaees of the reader rust by 
taken into account, for the term style presupposes a reader. 
Judzement must beclargelyc personal butucitations of the opinions 
of others sive a broader basis for conclusions. 

Spencer's theory that the best style is the one that can 
be understood with the leas‘ effort will hold for scientific 
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discussions; but an author who ceates has to rival with nature 
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and translate into words all that he sees and feels. His main 
ditiirenl ty comes chon tne fact that the readers are content with 
mere words; auclean) cramiatical ‘style offers norincéentivesfort the 
tow wuts, vonn a Eee a: 

fonyationeand Wence mayybe: the least iéffective, for when the words 
pass frome thesmind ths ideaoleftyis onlyivaguecsandigenerabizeds 
Oratorical andérhetoritah deviceseusedcto centred theeattention. 
Thetmostueffettine areithe siriferandemetaphortwithe theirdinfinite 
possthilitiesmotrvardation.drihey arrestatheeattention and 
définiteeconcéptsrhave t6 beecformulated beforetthesmind can grasp 
Lheemeaning-andpasss ont 

n€itationsefrpom balzac showing! thatihetrealized the difficulty. 
TheOboldést® of : thes Pi oncéeFsains ther odeéw~nsconteptiions ofr styles 
isufailed.vartially: because Lanhuarefssac thiner of. conventi onyand 
teormuch liberty would pervert + its? priméefunctionl i<Yet the 
testimony of Caro, fie Orunctitre, and Sainté=Peéuver shows: that he 
saineé his’ ends .*Evenl a icértain:confiasion: and ineorrectmess’ may 
belof' valWE dnagiving a more exact representation ofiilife, which 
isedtselfturmoil and¢confusion; also being: less conventional 
they give usl a mores pyerson nea. intimeteirelationi with® the: author. 
Moreover;iacmaterLalistic representationy of life may strike us as 
the realtas opposedsto' the ideal, for in otr’ personal associations 
ithdsdarrely. the matLePiblosidel of 14TSithati we Sees. cand the sre 
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INTRODUCTION ¢ , 


A= 
The figures of speech compose a-¥ery interesting element of 


any style in which they are frequently utilized. Thus there have 
Ee numerous studies of their use by individual authors both an 
cient and modern, but the treatises are usually little more than 
catalogues of the figures arranged according to the fields from 
which the comparisons are drawn. Such a presentation enables us 
to. judge of the range of the knowledge and interest of the author, 
the exactness of his observation,his power of imagination,and his 
aesthetic sense of fitness as leading him to choose an apt compar 
ison and to express it in an attractive and illuminating manner. 
Such indications are ‘beth-interesting—and instructive yout it 
soome-that we should be able to go deeper. The figure of Speech, 
presenting infinite possibilities of arbitrary variation, snould 
throw numerous sidelights on the most, intimate phases of the au- 
thor's personality,and from them we should be able to derive some 
generalized principles of figurative creation. 


on Le TALE WA aA CLAS aun QOMWMALE C ‘aT 
»a8_has_bdeen_often—stated,the style is the man,the 


ry 
Same should be said even more positively of the figures, of speech, 
an element of style in, which the author is comparatively free fran 
the restraint of convention and into which the rhythm of his 
thougnt is translated freely and often unconsciously. Bourget in 
his essay on Stendhal says that "la premiére question a se poser 
sur un auteur est. celle-ci : quelles images resuscitent dans la 
Chambre noire de son cerveau quand il ferme les yeux? C'est l1'éele 
ment premier de son talent. C'est son esprit méme. Le reste n'est 


que la mise en ceuvre." (1) 


(1 ).-Essais de psychologie contemporaine,I,p.294. 
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2 
Bourget is not specifically referring to figures of speecnh,but 
affirms that the kind of images -—— physical,intellectual,or emotion: 
al -— that arise give an accurate index to the character of the 
mind; a statement which we can accept if we do not attempt too 
rigid an application. But the way in which these images are asso— 
ciated with one anotnhner,the way in which they are paired off 
should be still more instructive. We should be able to see what 
takes place in the author's mind when he wishes to describe a 
shabby parlor,a miser,a pure woman,or love in a young girl's 
breast. If there is no association of ideas,we have a literal 
description or account, out gif there is,that association,reflect— 
ed in the simile or metaphor,represents a definite psychological 
phenomenon. 

With this principle in mind we wish to stuay the simi— 
les anad°metapnors of Balzac,for whom some such a method is nat— 
ural and,in order to justify the study,even necessary,for his fig- 
ures navé no particular interest in themselves. Victor Hugo fer 
jmstanee is an artist in imagery; one ont pick up a dictionary of 
his figures and read with pleasure,without knowing the context 
and without thinking of the author, in the same way that you én- 
joy a snatch of song from an opera. Balzac's art is not refined 
to the point of being impersonal,of having a Senet oer ae 
BEfTicing existence; it is indissolubly bound up with the man and 
his subject. He was guided by a happy instinct when he tried to 
fuse his work into a single wnole,for there are few other cases 
wnere the author and his work form such a composite unit,and prob— 
ably none where a single work loses more of its distinctive char- 


acter by being isolated. The same is true for the figures of 
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speech; their main interest.comes, from their relation to. the-.avu— 
thor... In studying, the. character. of the figures,the manner and pur 
nose of their use,we gain an insight into certain phases. of.the 
intellect and personality of the man; a process. which is readily 
merged with, the. reverse,that.of indicating how certain ideas, char— 
acteristics,infirmities perhaps,of.the. man are reflected. in hig 
figures ahd hence in his,style. This will lead.to. some more, cen— 
eral. discussion. of certain qualities of style in their relation 
tothe, author and.in. their effect.om,the reader. 

When we. recall. that. we are dealing with the autnor of 
the. Comédie humaine,the problem of limitation of the field at 
once presents, itself,for.it would evidently be oeyond the. scope 
of this.brief study. to treat even. superficially all of.Balzac's 


figures..1.have chosen for special study the.Scénes de la vie 


Se province ,which include eleven novels,good,bad,and indiffer- 
ent. .They.are almost. coextensive with the. period wet aoe ade 
activity,and,what.is.much more important with. an. author who: shows 
so. little chronological development,they present striking exam 
ples of the most importanti. phases of nis genius. But.for.our 
present purposes we must have a more minute study of the figures 
than it.is practicable .to..give.to, the whole of .even. this section; 
and .so.the lurger part of this study will be.concerned directly 
with three novels... The Lys dans la valiée gives.us an. excellent 
example of the poetic,.and romantic phase of Balzac and contains 
such.a.mass of figures that it.is worthy.of a separate treatment. 
The Meéenag lun sarcon presents one of his famous monsters. of 
iniquity aac ag Soy the.author's materialism,which de- 


scends frequently. to. vulgarity and triviality. Both of these 
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are powerful works and reveal Balzac aS a conscious and careful 
workman. The third novel,Zugénie Grandet,is a masterpiece in 


which the two phases of his work are fused, and is _for our purpo- 


f 


Le tr 
ses all the more interesting/in that es 3 e—in—-witterH ne 
has shown wie Lik self-restraint, in—wincn he has chastened his 
0.7) 


genius}, sed we may suppose that what we find in it’ represents a 
serious purpose and is not the result of nis having given rein to 
the fancies of the moment . The conclusions er te draw from 
these three novels ont as be tested by Comparison to and” ex=— 
amples from the other novels,;more especially those in the Seénes 
de la vie de province. 

We have also to limit the gina oF figures’ that we wish 
to study. AS has already been indicated, we use the term "figure* 
in its most current acceptation,that is as meaning similes and 
metaphnors,or in other words any expressed or implied comparison 
between objects or acts which belong to different categories or 
exist under different circumstancés. If an inanimate opject or 
a lower order of life is compared to man,we have a special form, 
to which the name personification has been given. The other 
rhetorical figures such as apostrophe, interrogation, and even 
metonomy and synecdoche,are mere modes of expression or lin— 
guistic conveniences." Hyperbole dnd antithesis do express a cer 
tain attitude of mind,and we find thein frequently employed by 
Balzac,but the principle back of the creation of the individual 
figures of either type is always the same-and nothéng-could’ be 
gained by a detailed Study :the difference betweer two hyperbole 
for instance is merely one of degree. 


But figurative expression has become such a vital part 
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of tne language that there are many comparisons,usually in-the 


form of metaphors,which have ceased entirely to be felt as such 

and have become the normal expression of the idea. They are trmse 
lated directly into abstract concepts without evoking any image 

of the thing originally suggested as. an analogical explanation 

of the object under discussion... Jeter un regard,une douleur 
profonde, l'impreinte de mélancholie sur une figure, épouser les 
intéréts de quelqu'un evoke no image of the literal meaning of 
jeter, profond,etc.; they are known ‘as dead figures .and-in -their 
studv one approaches ‘the domain of ‘semantics, | Thei¥ use-indi- 
cates no semblance of opiginality and hence they do not interest 
us in the study of the individual style ofan authors -It-is 
sufficient to state here that ‘Balzac is exceedingly fond. of fig- 
urative expressionsand in addition to his original creations, one 
finds in his work an unusually large number of these banal fig- 
ures. He shows an especial fondness fe certain terms,suen.as 
jeter,profond,froid,and various others: connected with the idea 
in combat,lien,and drame. The value: of these,;if there ve any , 
consists in a possible added force of expression. | It. is often 
difficult to decide whether a certain expr asaions reprasente a 
personal imprint of the mind of the: author or whether he has 
simply taken it already coined from the wealth of contemporary 
figurative language. In attempting to determine this I have made 
extensive use of the modern French ‘dictionaries, but have relied 
especially on-the sixth edition of) the: Dictionnaire de )b'Acadénie 

haw within wus tidied 

Frangaise;which is Rearer-te-the datesor the authors; and which 


o; ; 
gives a considerable number of figurative uses f 2 words « 


We can at least be sure that-an’expression; from-the pen-of Balzac. 
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6 
when recognized by this conservative work,does not indicate any 
original creation on his part. Other, elements must. also. be tak— 
en into account in our decisions. .At the base of the. figure, .or 
speech there is the idea of a comparison between two objects. 

The comparison may be new or rare, but this is not, necessary in 
order that the figure have a stylistic and. psychological signifi- 
cance. The most banal comparison may be revived and made real by 
a new form of expression. Further --and this.is more. important 
for Balzac -- a banal figure becomes.significant when it -is.pro- 
longed by carrying out the domparison in detail,or when it.is 
used over and Over again. Briefly then,we wish to study those 
expressions of Balzac in which words are used in other than their 
usual relations,and in which,either on account of the infrequen— 
ey of the bapal idea,or of the insistence on it by a new manner 
of expression, by prolongation, or by frequent TepetlGLonaL. we ev— 
ident that the éoheent of the thing under discussion is not, alone 
in the mind of the author,but that it is associated witn some- 
thing else which he sees and which ne wishes us to see On account 
of certain suggestive similarities, It is evident that a canal 
simile is less likely to be excluded than a correspondingly banal 
metaphor, since the naming and, expressed comparison, of two,,objects 
indicate that both objects were in the mind of the author., 

In order to form and present any general conclusion, it 
has been necessary to make a very careful classification of the 
figures,the results of which are shown in the table that follows. 
The customary method of classifying figures of speech solely by 
the second term or yee source of the comparison is inadequate for 


our purposes. According to this plan all comparisons to the sky 
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7 
are classed together whether the first term of the comparison hap- 
pens to be a pigeon's wing; the eyes of a maiden,or a sordatavor 
Beethoven. A comparison is rithout meaning both stylistically 
and psychologically unless we take |inte consideration both terms 
anid compare their real relations with that indicated by bee fig- 
ure of speech. A perfect table would be blocked out like a check— 
er—boar@ with the first terms of the comparisons listed vertically 
andothe second terms norigortally; but so minute a classification 
would be confusing and in part superfluous. 1 have modified this 
hv 5 DRAW | 

method in accord with a etouping Which, after a study of the rig- 
ures.in ‘these three novels;best adapted to giving to the reader a 
comprehensive idea of the whole mass of figuresjof their imdivid— 
val onaracter,and“of the: purpose for which they are used. All the 
figures are grouped under six general, neadings corresponding to 
what Balzac wishes to describe; opposite each heading are classi- 
fiet’ as minutely as seempd rrofitable the second terns of the 
‘comparisons. | 

Invthe table I have included only those figures used 
by Balzac or by his spokesman Félix de Vandefnesse; in this way 
I eliminate a disturbing element resulting from Balzac's attempt. 
to characterize nis men and women by their modes of expression. 
The figures used in dialogue will come in for their share of dis- 


cussion in the course of the study. 
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Topical Analysis _ gf f the Table of Bicures 
wv! croup Lif. Fre 
PA In this; group: the figures,as expressed,treat of man as a phys— 


ical, organismybut,the intel Lectual :and) spiritual, sides are rath 
rally present, in the mind (of the author and. in many cases really 
form, the, basis .of: the. comparison. 
| . Group: TD, Ay 

perane debi between human beings are:very frequent in BaLzac; 
ne describes the acts or the emotions of) ai character by comparing 
them, to the acts or emotions ina person oN different social sta 
tus or under different circumstances. In many. cases,of course, +4 
the, Similarity’ is) so great, that; the comparison could hardly ve 
caied: a figure, of: speechy andi even, those: thats Ie nave Listed, whieh 
are usually, expressed: in the.form of similes,mignt: be called with 
greater, exactness: analogies; im order to» distinguish: them from 
those. figures in which there) is» more real dmagery. \ In’ the. Lys 
dans: 12 vallée; we; find ty fenty sevem) figures: based: onudifferences 
of age sex and pnysiological. condition;among which the most inter = 
esting ares the: seventcen comparisons to. children: got homme, étaitt 
devenu, inquiet, comme. l'enfant qui-vie voit. plus remuer le pauvre 


— 


insecte, qu'il. tourmente": ( ps262 ); tad Shitictaa'e se heva -par” un 

nouvement.. d'impatience,; comme: un: enfant qui» veut un sitesinde 
"Avyee. ce courage d'enfant. qui ae doute de rien," (pis); maussitot, 
comme, un enfant qui,desecendu. dans un abime en jouant,enm cueillant 
des. fieursyvoit avec angoisse qu'il lui sera’ impossible de remon— 
ter,;n'apergoit. plus le sol. numain qu'd une distance infranchissae 
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@0 
je compris#due nous étiona séparés par tout un abime {4 (Cp . Fok : 
Forty vine ifigures are based. onysocial, political ;economic; and 
racial distinctions,the soldier, the sovreign yand the slave offer= 
ing themmost ‘freqgakttsource of comparison : "Comme 1”enfant ar- 
racné par iNapoLéon aux tendres soins du‘logis;elle eut nabvitué 
ses ~pfeds acmarcher dans Pa ‘boue et dans La neige,accoutumé “son 
front aux voulets,;toute sa personne ala passive obéissance du 
soldat ¥" op Bd, "Avabelle vVoulut montrer son pouvoir comme un sul-— 
tan quis;pour prouver son adresse, S 'amuge a déeoller des innocents" 
(pe 256.) 5 ‘Un contéentenént ‘sSemblable “a eélut de" l*esctave qui 
trompe son uattre Mpa), 

& very interesting feature'or this novel lies in the 
thirty seven figures in’ which religious terms’ are used with ref= 
erence tovcarnal man,especially tio express love between the two 

sexes and its effects. Madame de Montsauf is a saint,a martyr, 

a nun "Lal sainte: qui. sourfrait son Vent’ martyre 4 Pee ae oe 
(p i353: -“Sereine sur son bdicher de saintd et de martyre he (p gee 
nattendant’ toujours. une nouvelle douleur,comme les martyrs attend— 
aient une nouveau puraiok Theres are’ also ‘specific Biblical ref 
erences, as. :"Coucnée comme .'Si elle‘ avait été foudroyée par’ 1a 
voix qui. terrassa saint’ Paul" ( pepe). “But’ much more frequent and 
striking’ are the specific comparisons of the sensuous — if not 
sehsualr=. to-the religious emotions? atter catching’ the’ tears of 
Madame Ge°Mortsauf-in’his nand- and drinking them, Févix says to 
heriti"voiciela premiére,la sainte’ communion de l'amour. ~oui,jeé 
vieénsiide participer a vos douléurs)de’m'unir } votre ame; comme 69 
nous nousmunissons’ au Christ’ en buvant -sa aividas depaedaver estes: 


or \"Blle qué avait tout latssé pour ‘nioi,cOmme on laisse ‘tout pour 
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Dieu". (pso9j;or," Hlle rec daar fos. adorations comue un°prétre 
oy 

Nb Ey 
recoit diincens,a, 1a, sesilat | rane In addition to the references 
"to the Bible. mentioned above,there are eleven allusions, that may 
be classed,as, figures, under this heading. «They. are drawn from 
elassic,dtalian,and, Frencn,sources,with one reference to. Don Quix 
ote,jand they offer. no, special interest,with the exception perhaps 
of, the two Pompe sane of Félix and, Madame, de Mortsauf to Petrach 

04 t 
and, Laura Pele Ns Teh: 

In the other two novels the figures.group themselves simi- 

Larly -except that there are practiesarty no. references to relig- 


“there ane four) 


ions: adn Uneménage.. de .garecon comparisons to chilaren,and,more. strik- 


ing still ,eignt tothe, sick,dying,and dead : "Maigre comme l'est 
une étique deux heures avant .sa mortit('p.36); "Une femme,verte 
eomme sune noyée de deux ee Fourteen have reference 
sto. the professions, With ,tnat,of .the soldier predominating : "Ce 
Sang-froid de général en.chef qui permet de couserver 1'seil 
one et.1'imtelligence sette.au.milieu du tourbition des choses" 
(ps Ean "M.Hochon...passa l'assiette.a travers la table au jeune 
peintre,avee le.silence et, le sang-froid d'un vieux soldat qui 

se dit au.commencenent Spe oataille :'Allons, aujourd'hui, je 
puis, étre.tué':"(p.2e2.)5.,"Le.pere Rouget... vint dans 1a rue 
prendre: F nits, _par.la main, comme ung avare.eut fait pour son 
trésor"(p EAL There, are five allusions of no special interest, 
with: the.exception of. two referring: to, recent.French, history and 
having: a: ¥ery. pretentious. sound !."Flore. tomba sous la domina-— 
tion. de cet homme,comme la France. était. tombée sous celle de 

Se i (oa ae "En présence de cette agonie,le neveu restait 


impassibie, et froid comme tes diplomates,en,1814,pendant les 
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p 1» 
convulsions de la France inpériale"(p.35#). 


In Bugénie Grandet there are six comparisons to.children,: 


"J' Scouiscoute, répondit, numbplewent, 1e bonhomme.en prenant la.ma- 
Yicieuse contenance d'un enfant. qui rit intérieurement.de son 


professeur,tout en paraissant lui préter.1la.plus. grande. atten- 


30>" ; 
tion"(p.r&b);, "Les yeux_attacnes sur les lowais,comme un.enfant 


‘ed ‘ 
gui,au moment ou. il commence a vyoir,contemple stupidement le méme od 
2 
objet; et comme a un enfant,il lui.échappa.un,sourire.pénible"(.p. 
e 
"~’ la vug de ses richesses,elle-se mit a applaudir en. battant 


les md@ins,comme un enfant forcé de perdre son trop-plein de joie 
dans les naifs mouvements.du peo Eleven figures refer 
to professions;as the comparisons of the astute Grandet to an as— 
Liye 26% 
tronomer(p.) and to.an alchemist (p.6&). More interesting here 
are those that wees to particular situations,and -.which have usud- 
ly .a pretentious pee > "Ltattente d'une jwort ignominieuse et 
publique est moins horrible peut-—étre pour un gondanné que, ne 
1' était pour Madame Grandet et, pour, $a Tille iJattente des événe- 
ments qui.devaient terminer ce déjeuner de Pauiia: yael.an Sete. 
"“Certes,la Parisienne qui,pour faciliter la fuite de son .amant,,. 
soutient de ses faibles, bras une échelle de soie,ne montre plus 
de courage Sirah ah aéplovait Eugénie en remettant Le sucre sur 
la table"(p.92);. "Mais a la vérité,la vie des célepres. soeurs 
hongroises,attacnées i'une a l'autre, par.une. erreur, de, la nature, 
n'avait pas été plus intime que ne L'était celle d'Eugénie et 
de sa mbres( pa). In addition to the last. quoted figure, there 
are eleven allusions,most: of them of a rather pretentious, nature. 
Bugénie is.compared to the,Venus of Milo, the Jupiter of Phidias, 


and three times to,the Virgin Mary. Similarly the Cruchots and 
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the Des’ Grassins are the Wedici ‘and the) Pazzi of Saumur. 
In tne conparisons betweerm human: beings, then, we firnd,as.we 
naturally expect,that the professions play a considerable part. 
But considering the very ‘small place that the’ child holds ‘in the 


Comédie numaine’, we are a little surprised to note the insistence 


on child life; the figures ‘indicate ‘that Balzac nad observed 
rather closely the ‘good and bad sides of child nature; ‘and in -ad— 
dition to the extended ‘figures ‘theré.is'4. still larger. number ,of 
cases’ in’ which enfantin or d'enfant is*used with “a psychological 
eonnotion.' It is interesting to note hére that Balzac in nis°cor 
resporidence is continually speaking of’nis owri'nature as being 
that of a cnila:(1) 

In view of Balzac's frequent statement of tne correspondence 
between’ the human ’and animal species, we naturally look with in 
terest to see how this idea finds expression in tne figures of 
speech. We find that,though Balzae is fond of animalistic. com 
parisons,he doés not’ let his theory distort nis sense of reality. 
A single animal’ could not represent’ a’ Single man,unless*its char— 
acter were greatly enlarged or Uhh lor the Man simplified;: much 
1es3 could’ an animal’ represent’ a class’ or profession in humuam so— 
ciety. ~Thus,while one type of animalistic comparisons usually 
dominates for -a character, ethers are regularly used to represent 
his various physical or otner traits. 

In ‘the Lys dans la val1ée the most striking trait is tne 
frequent ‘comparisons’ to birds,of which there are thirteen,nine 
having reference to Madame de Mortsauf. ‘These comparisons concern 


her mouvements : "Une femme...se posa pres de moi par un mouvement 


(1) cf.Lettres a 1'Ptrangbre,1,pp.189, 315,337, etc. 
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408% 


d'oiseau qui s'abat sur son nid"(p.2&); more frequently it is her 
voice »; "La voix de d*ange;qui;par intervalles,s'élevait comme 

un chant de, rossignol ‘au moment ou la pluie va hidudawmet. or 
the comparison maybe less,external,more intellectual(2) » Madame 
de Mortsauf était le bengali transporté dans la froide Burope, 
tristement posé sur. son baton, muet eU mourant dans sa cage ou le 
garde un naturaliste"(p.23a). The other comparisons are rather 
well distributed over the animal kingdom; the Lion,tiger,wolf, 
monkey, dog,norse,serpent, and insect are each represented by two 
or more figures,and most of them are applied toa several of the 
characters. Madame de Mortsauf has "cette. expression de lionne 
au Sita iattereea) while .of Lady Dudley it -is: said that "sem 
blable 2 la lionne quia saisi dans sa gueule et rapporté dans 
som antre une proie,elle veillait a ce: que irien ne troublat son 
bonheur,et me gardait comme une conquéte ps ees The 
nost interesting, pernaps,andthe most suggestive of character 
are those, referring to M.de Mortsauf,whom Balzac himself came to 
consider the most striking character of the book(1) : "Je fus une 
pature 4 ce lion sans onghes et. sans cota bare 8 (ates "Ses yeux 
étincel srent comme ceux des Ep "Son visage ressemblal t 
vaguement @ celui d'un loup blanc qui a du sang au iu tie (ok ea 
te ey: a 


) Lettres a 1'Btran ere, 1, p. 428 


pa 


(2) I use the term "intellectual figure" to denote one based on 
Concerned 
an intellectual comparison as contrasted with a;figure based 
on purely external: and physical similarities. @ke term is 


“less liable to cause confusion than "Logical". 


PS rs Ps Ue yAtae are 
se i Oe | | ate 

ton alt ot ‘utdwespett. ‘StOut ((aeeg "OL moe tue teca'e dub amsene? b 
eumod. tieve(ee eeiievretah icq etwp same"t ob xlov si" + sotov 
SEE gee ene £yretulg “BL ito Tussin we LORBieeot ed, SOB INS Hye d 
SHBbEM: (S)isarosliistns onomlenvsins eect oo vem soatrsqmoo end 
~eqomse esbborr ol eiied Soroqgensid ifegasd ol tisdd Tse STON, sh 
el fo: e865 Be ansh doetwoa Jo toummoréd noe. tue Sod taenodattt 
MISKhtE T: StS ghOeitagmoo iSAtO oft. eee pjweseiisrsisc os Sbtes 
op TLOW TEMES HOLL Soft gmohguLs fembas ont. teve botudiazeih LILow 
‘ows Yo bednsasiges Hore sis doseni Dos JIneqios ¢e10N.goh,yexnom 
Feat To Leisveq odybsiicds! stk meds to. taom ong, eeTygit <xom 10 
emmoit eh moleesiqxe etjeo" aie InsedtOM eb subs. ,&Iedosteiy 
ames" tent bine @f it velowd ybed ‘to elinw (Aesiayabdguaeds, us 
‘heb &droqqet te sivueusg 68 enh tebee.s. top -exnoi tet B eldelid 

i noe thiduoxd Opi felt onn 99 6 Tiwi Loev gifs, elotd. sav etthe moe 
en acre edshliain ek even SA elmoo Iisbieg. sm Je, tuediod 
 metogxeno, TO svitkeogue Jeon ey dap eqenteq Baltestetil teom 
Od emeo: Ti samin ISSIEE Mody, WREITOM 9f.M. ot gnittetey, seont sxe 
eae gb": WL )Nood ot ie tetosusio gatvaiise Jeon ens Tobie gos 
RHE Beek: io ay orgs ange, Jo eelgao eansa moll 99 rs NITE 
a Sener MOG? lak. a hago eb, mueso /emmog. dior Toonk ss 
Rae a) sesen NG Gipe WD 6 inp ofeld quot mnt Lotso & PiSMeNBAV 
; ice Of» TO 

BBSeit el: gs asad - £ & setts? . (£) 


mo beesd sno etomeb of “emgst tentosiiciait" mies ont sey I (8) 


PONS wt ou tai vik 


—beend stwyite stiw dedectiaoo ec Goalitaquos Seusoalleiar ac 
BL imped: en : 
female tata k's [nah »*isotgol" mand mo Lenmlaog. saueo Of eluatt pret, 


). Beis biattinie Leoleyig one leateixe. ylerug ao 


ine 


SO TES OA POC Ry Rema, B pentzeg 1h (1) 


aN oa i 


3 | ey On 


15 


"Ces sortes d'esprits se heurtent volontiers aux endroits ot orille 
Qt 1a lumiére,ils y retournent toujours en bourdonnant sans rien 
pénétrer et faticuent 1'ame comme les grosses mouches fatiguent 
l'oréille en fredonnant le long des vitres"(p2e9g); "Le comte 
ait été, comme les mouches par un jour de grande chaleur,plus pi- 


\ 


quant,plus acerbe,plus changeant qu'd l'ordinaire"(p.te). 

Tne aninalistic comparisons in Un ménage de argon are well 
scattered over the animal kingdom,but they have almost always a 
decidedly pejorative value. The birds are usually Birds: Or prey, 
compar isols weweyenswnsan are no less flattering than :"Elle était 


64 a, 
-%)3 or “cet amour ma- 


grasse comme une grive aprés 1a vendange"(p 
terneli..tdut aussi nécessaire aux coimencements de '1'artiste que. 
les soins de la poule a Ses petits jusqu'a ce qu'ils nient des 

pram tig ache ‘the effect produced seems to ve that desired by 

Balzac. Rouget appears as a puttérfly,and twice each as a norse, 
sheep, and dog,and the impression on us each time is about the sane : 
“Senblable au papillon qui s'est pris les pattes dans la cire fon- 


dante d'une bougie,Rouget dissipa rapidement ses dernisres forces" 
(pavbhqye,o>Aee comparisons to dogs the idea of fidelity which usud-— 
ly dominates with Balzac, gives place to the idea of servility} and 
submissiveness : "Sur le palier Jean Tacques’ douche ‘coune un chien¢# 
(pita); "Il euettait les mouvements de cette oréature comme un 
chien guette les moindres gestes ae son Mattrem p-foe vs 

In Fugenie Grandet the Keynote of Grandet's character seems 
to be expressed in the double figure : "Financiérement parlant, 
M. Grandet tenait.du tigre et du bon : il savait se coucher,se blot— 


tar,envisager longtemps sa proie,sauter dessus; puis il ouvrait la 
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16 
gueule de sa bourse,y engloutissait une charge d'écus,et se couch— 
ait tranquillement , comme le serpent qui digere,impassible,froid,s 
métnodique"( p. )sic Whe videa expressed in the figure persists through 
out the nook’ with: reference to Grandet.. The, tiger appears in. two 
other similes and to it may-be related five, metaphors: such as ;: 

!Le peau marguisat de Froidfond fut alors convoyé vers 1!6es0- 
phage de dea bantal Acie randet's,cruelty,cunning,and impas— 
siveness,his glance that frightens or chills recall the figure of 
the serpent or the later one of the rasilisk poten: Eugénie is 
referred to most frequently as a bird with its light-hearted in- 
nocence or its sad fate : "Semblable a ces oiseauk victimes du 

naut prix auquel on les met et qu'ils novedes( atte temeaane Gran- 
det has "une résignation d'insecte tourmenté par des enfants" pba); 
and the same timid meekness is indicated by four ‘otner figures : 


bichne,mouette,souris,and agneau. Nanon is compared five times to 


a faithful,affectionate dog. Charles is described in the figures 
in contrast to the natives of Saumur; he appears. as a giraffe — a 
curiosity - or "un colimacon dans une ruche,ou...un paon dans 
quelque obscure basse-cour de villagem( pai). 
Groupely outs Dee ae, 
The comparisonyof man to the plant world have not the tegi- 
Cal significance of the comparisons to animals and they are rel- 
atively infrequent in Un ménage de gargon and Eugénie Grandet, 
where they are nearly all based on OurWard appearance,usually. colog 
with the exception of a few poetic figures in the Later novel, : ! 
"La Descoigns Nahai pris les tons mars d'une pomme de reinette ae 
pAkques"(GM.2+ 75 "Une vague ressemblance avec ces fruits coton 


63°) 


neux qui n'ont plus ni saveur ni suc" (HG.p.29)) 
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"Cette physionomie calng, colorée,bordée 4 ‘une lueur comme une jolie 
fleur éclose pais HERA? "Prove autant qu'une fleur née aw fond 
d'une forét est athe a8 a eet 
In the Lys dans 1a vallée there are twenty-two comparisons 
of woman to a flower,elgnteen of them referring directly to Mad- 
ame de Mortsauf. A few refer to external appeararice only;as : 
"La ar’ verdatre des fleurs ag neh ota quand elles s'entrouy— 
ha cea echt but they are usually more intellectual,and tney pre— 
sent an Glaborate development of the idea expressed in the title: 
of the novel; we see the flower under all conditions %~ "Le lys 
e-proyé dans les Puddes d'une machine en acier oan Agee 
"Cette fleur, incessamment fermée dans 1a froide atmosphére de son 
ménage,s'épanouit a mes regards"(p.252);, "Penchant la t&8te comme 
un lys trop chargé de pluiw( p28); "Le lys de cette vallée ou 
elle croissait pour le ciel’ en la remplissant du parfumde ‘ses 
vertus"(p. uy "La plupart dé mes idées...sont nées 1X comme les: 
parfums émanent des fleurs,mais la verdoyait la plante incornue 
qui jeta sur mon ame sa féconde Foie dasa, HE ts "La renaissance 
de Madame de Mortsaur rut naturelle comue les effets du mois de 
mal ao ‘les prairies, comme ceux du soleil sur les fleurs ‘abbatuest 
(Pp. eg The otheY comparisths are to plants,trees or fruits 
"Ce corps aussi délicat ad 1'est-une plante venue er Serre malgré 
les\rigueurs d'un climat étranger"( p ae "Elle prenait 1'tattitude 
d'un saule plredticnd Gitte! "Elle était mortifié come le fruit sur 
lequel les meutrissures commencent a paraftre et qu'un yer int& 


as 4 ie) 
rieur fait préfaturement blondir"(p.26y). 
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Group I, D/ 


— 


The comparisons to inanimate objects are more commonplace; 


they are based usually on similarity of color,form,or qualities 
of resistance,and they interest us gepectal ly as they differ in 
the three re ieee ay to the choice of the object to which 


man is compared. In the Lys dans 14 vali ée, the compar isons are 


naturally Ges for poetical effect and are frequently classic : 
"La peau était pianche couung une popee laine eéclairée par une lu- 
ise he Ka raco baw he ser 
mitre"( p mY *Apartageait ses cheveux en deux vandeaux sembla-— 
ples aux ailes d'un dorbarmel bik: "arrds avoir effleuré le fra 3 
jasmin de ce peau et bu le lait de cette coure pleine 4 ance Gace 
In U L menage ce aren, the comparisons are chosen rather with 
the intention of producing disgust or an impression of strength : 
"Son teint pelted de Ite a' \gp1ce" p98); "Son crane couleur 
peurre es se "Les paupidres étaient comme les pellicules 
d'oeur"(p. 378); "on tas de linge et de vieiltes robes les unes sur 
les patios, vordées de boue a cause ceé la saison,tout cela monté 
sur des grosses jambes"('p. “sh "Les muscles ne tressaillirent pas 
plus que’ s'ils eussent été de sdb Fi eeeacde "Blancs et immo— 
piles comme des statues alas BO *OHD. HON forms a striking con= > 
trast’ with "aux jolis ‘stdtuettes du moyeri dsen(Ly. p.26%) or “les 
20 Nowe be endl 
statues antiques"(LV.p.9Q) in the Lys) a novel ,which,however,does 
not: restrict itseif- entirely to poetic figures. We find such ex 
pressions as :"Ces creux qui. tont ressempler la nuque ce certaines 
femmes a des trones Ai sk ociestl i Sehee In addition to tne contrast 


between the two novels noted anor? there are otner features in 
dame ba v bin 
the Lys that deserve’ mention; the frequent comparisons to works of 


art,as illustrated’ above,and to natural phenomena *: sky ,Clowd, ete: 
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630 
"Ce- visage, serein comme un.beau.ciel-aprés La tempéte"( pi337). 
In general\ the ‘comparisons: are not confined so strictly to» pure— 
Ly physical;properties. 

Bugénie Grandet stands halfway: between these two extremes; 
we find incit.parallels for both types: :"Leurs=figures “aussi f1é 
tries que iétaient Leurs habits rapés,aussi Plissées que leurs 
PR "Sa face trouée comme une écumoire"(p. oa. 

"T? restait inéoranlable ,Apre et, froid comme uneepile de grarit" 
23, "Seg traits,les contours de saxctéte...ressemblaient aux 
lignes dapbors fs Siodoucementrtranchées dans le ¥iontain des lacs 
Pe cance ie Tse pejorative figures,though not so brutal as 


in Uneménase de:garcon, still predominate. 


In general we may say that the comparisons to inanimate ob-— 
jects are nappy and striking;that. they -'produce the impression 
which Balza@ wished.to "give. Even the poetic comparisons,while 


not so: original,are often very well chosen. 


2y Baier. pil/ 


This group is in the nature of a transition between GroupfT and 
Group III. “we are dealing with two physical attributes of mang - 
speech and look -- but poth are considered nere according to their 
moral significance,as ekpressing the soul of thetactor or as af— 
fecting those: about him. 

Ta the bus Gas Greupltee Ap Tok 

In the Lys dans_la vallée the look is represented twenty 
times as a light or flame: "Je sentais en moi-mame ce regard,il 
m' avait inondé de lumiére"(p. 4a Pa ses yeux sortaient deux oe 
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196. 
In,three, figures: the look. is,as..it were,personified by substiti 
ting it for the imagination. :, "Mon regard se. régalait en glissant 
sur la belle parleuse,il pressait sa taille,baisait ses pleas" 44 
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(p.38)..> The rest .are.more material, expressions. 

In Un_menage de gargon there are, six comparisons. to flame, 
while-four give.the impression of something hard and metalic: 
"Un regard de mua (aoe or "Les teintes de Liigbtonmt peer, 
The five comparisons to flame in Bugénie Grandet de not express 
the idea so paldly : "La clareteé magique de ses yeux ou scintil- 
laient de jeunes pensées ETE Or 

group I1,By 


Speech is expressed in the Lys dans 14a valiée four times as 


light and eLeThy times as a fluid: "sa voix qui pérétra mon Ame 
et la remplit comme un rayon de soleil remplit et dore le cachot 
d'un eae 2a, tt ae "Quand j'eus subi aga ae ce torrent 
qui charria mille terreurs en mon ame"(p.Wke). Ten figures repree 
sent the speech as santa that wounds : "Tous ces mots étaient 
des coups de back, froiaement donnés aux endroits les aie 
sensibles"(p. ai "Lek dard& envenimé de ses paroles"(p.52Q). 
Other types are represented by the following examples :(music) — 
"Un son de voix nouveau,comme si l'instrument efit perdu plusieurs 
cordes,et que les autres se fussent se anton oF Eran sounds in 
Coton dary xf bao sur - 
nature) -- "yy;falsait ressembler ses Pare a des flots Hanus, 
murmur Es par la mer sur un sable fin"(p. £5): (material objects) 
-— "La plaisanterie frangaise est une dentelle avec laquelle 


602 
les femmes savent, embellir la joie qu"elles donnent"( p.29,). 


Un ménage de gargon contains one comparison to flame,the 


rest being to something of more solid texture - cannon-ball, 
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arrow,knife/ — together with such expressions as : "...avaient 


/ 234 
accoucné ce la réponse suivante"(p.8$Z7). Eugénie Grandet contaiss 


two comparisons to music; the rest are materialistic though not 
brutally so,possessing in fact little originality : "Le flux de 

: | 227 
mots ou il noyait sa pensée"(p.t2.); "Ces mots retentirent dans le 


267 


coeur de la pauvre fille et y pesérent de tout leur polanmt peoey. 


3s: Group Ill 

This. group has to Pee the spiritual phenomena within a 
man's breast,his emotions,desires, passions, thoughts,ete. 

The comparisons. to racine forms one: of the most: striking 
features..of, the Lys Gans Ja vallee.» This conception :crops ‘out 
persistently throughout the book,and the following examples will 
illustrate some of the varied conditions. under which Balzac sees 
the flowers. “Des. tourments. subis en silence par les ames dont 
les racines tendres encore ne rencontrent que de durs cailloux 
dans.le sol domestique;dont les premieres frondaisons sont dé 
chirées par.des mains haineuses,dont les fleurs sont: atteintes 
par la gelée au moment ou elles s'ouvrent"(p. ee Ma virilité -q@ 
qui poussait.tardivement ses raneaux bert sald tate "Espérances 8 


cultivées, sans. fruit¢,incessamment. replantées et déracinées"( pasea ); 
SS 
Stil vy, avait en, son coeur des endroits friables ou je puygsse at— 
ree Miripuroaltis <xhela tame 
tacher quelques rameaux Poead Aol OED "ygsrenueront au Tond 


‘FO 
de votre céeur les roses en pouton que la pudeur y écrase"(p. 6) 
a 
"Tl respirg dans cette vallée les enivrantes odeurs 4! wt ese 


435 
rance fleurie"(p.61);,"L'aue reorunie"{in the autumn]p. 


"hinsi des orages.de plus. en plus troubles et chargés de graviers 


déracinaient par leurs vagues Apres les espérances les plus 
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‘profondement tentées dans son eosur"( p Bin); "L'ouragan de Lit 3 te. 
fidelité semblable a ces crues de la Loire qui ensablent 4 jam— 
ais une terre,avait passé sur son 4me en faisant un désert‘la ou 
verdoyait d'opulentes Fee pet ss Such comparisons,which 
differ only in mode of expression from many of those listed un- 
der Group I,C,appear Only sporadically in the other two novels. 
Group Iit.By 

The comparisons to fluids in the Lys dans la vallée may be 
divided unto three general classes,according to whether the con— 
ception is that of a fluid within the soul,a fluid in which the 
soul vathes,or a fluid in the more general sernse,including elec— 
tricity and effluvia. “Les sentiments courent toujours vifs dans 
ces ruisseaux ¢reusés qui‘retiennent les a eee ee ee 
fraicnissent le cédur et fertilisent 1a vie"(p.J4,); avtmés en ces 
réveries orageuses pendant lesquelles les pensées gonflent le 
sein,;animent le front, viennent par vagues, jaillissent écumeuses" 
ras Teh); "M“on frére afné semblait avoir absorbé le peu de materni— - 
té qu'elle avait au éStienppte "Notre puissance s'&échappe 
toute entiére sans aliment,comme le sang par une bdlessure in- 
connue. La sensibiliteé cotile a dorms *( i 28s; "Océan d'amour 
ou’ qui n'a pert agé ignore toujours quelque chose de la poésie 
des ‘send VERB. "Une de ces douceurs’infinies qui sont a 1'ame 
ce qu'est un bain pour le corps fatiguée; l'ame est alors refraf— 
ehie sur toutes ses surfaces,caressée dans ses plis les plus pro- 

ae nee , ‘ 

Ponagsm( p.A88); "Des Pensees trempees de melancholie tombérent 
sur mon coeur comme une agri fine et grise eubruj un jolis 


pays aprés quelque beau tener de soleil"(p ps "Rassembler dans 
l"air les effluves de cette widugy Leh. 
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We find the same type of figures in Eugénie Grandet in some 
what less pretentious form : "La compassion,excitée par le mal- 
neur de celui quelle aime,s'épanene dans le corps entier d'une 
penne « beens "Charles ne put-il se soustraire @ l'influence des 
sentiments qui se dirigealéent vers lui en l'inondant,pour ainsi 
aigdente "La pauvre fille,qui s'abandonna délicieusement. au 
courant de l'amour; elle saisit sa félicité camme un hageur sai- 
sit la branche de saule pour se tirer du fleuve et se reposer sur 
la rive"( (p Kee): "L'ame a besoin d'absorber les sentiment d'une 


Sh 
autre dme"(p.Ate). 


Group’ ITI ,C. 

The following examples illustrate the comparisons tO flaiie 
or iignt inthe Lys’ dans la valiée aa 2! ofnstante émanation de 
son Ame sur les Siens,cetté essence’ nourrissante épandue a-flots 
comme ie sdéleil émet sa lumbére"(p. 3X): "Elle “me retira ta Te! 
miére qui depuis six ans brillait sur ma fi overe Soa "Del @ésér 
gangousathaanalee veined comme le signal’d'tun feu de yet coca 
Hn retour dé ma chair laissée en Peres, Cane Son cdéeur,elle 
me versait des lueurs de ce divin’ amour wen aes. "Plusieurs pen— 
sées s'élevérent en moi comme des tueitsn( pds. 

The figures ‘in the other novels are of a similar nature,all 
being more or Less happy reworkings’of the familiar conception of 
love snate, painy;knowledge,etc.,as lignt or fire. ng CLAUS eve 
parut s'éclaircir- aux rayons d‘tune pensée" ne wey "Atteinte 
par un derniér rayon de maternitén(ie pS); Mille péensées con— 
fuses natasent dans son-ame et y érdissent a mesure que croissaiert 
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au denors les rayons du soleil"(EG.p.s¢); “Dans Ia pure ét monotore 
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Pie 
vie des: jeues fdlles,dd: v.lent,,.une,. heune déLicieuse, ou le soleil 


A 
leur épanche ses rayons dans 1'&me"(EG.p.o6) 


Group III, 2f 
Tne physiological expressions in “the rn fall tito two 


classes. In the Lys dans. le val1ée forty Tigures show a 


confusion between moral and physical cong fiticns of man; the ac— 
count of the oud experiences of the two. main characters frequent- 
ly rofsendies a text book of ph “ysiology : "Une erande quantitve de 
fivres douleureuses aut ovitgeatens, a prendre tant de précautions 
pour ne le peat blesser"(p. Sot rng. moaiaitou\patvresdi. pr 
edb pour la pature ‘de sori coeur" Dp. ne "Saiguant, mals ayant mis 
‘un appareil sur ses paeastinedh y 279) "On coeur ioere. led ‘af— 
fections entacndes a! égoisne"(p.£00). “the ‘conception that is 1m 
plied is the above figures ae ‘that is,of the soul ‘as ia Tiving phys— 
ical ocean Ben 18) definitely expressed in Pat coe figures ‘ 
sree saef of - physical lite is “impressed on us more foreaviy 1 in 
yiceities last, because the “gaut ‘is represented as *veing Patner ac 
hed than passive and appears ‘usually. as a man,but occasionally 

ag a bird or animal “Le corps ssuccombe sous les étreintes de 
eR TS vt "Anour nhorriblement dngrat,qui rit,,sur,.les,cadavrs 
de (ceux qu ‘il jtue(pi252)> ob o\évedllait, en moi, des .idéesqui 
g@lissaient comme des gethdnan” wo eek “onacies maladies morales 
‘soient des créatures qui ont -Leursjappétits, leurs, instingts,et ., 
aveulent,augmenter 1 “espace -de ~~ emipbre comne,un pyopriétaine 
(veut. qugment er aN ec Bt on (‘Un visage ou. les alles du .plai —- 
Sir vavaient semé keur poussiére diaprée(p. 00). "Rlle,si respectée 
par le plaisir,gui neyLtavait ijamais enlacée de ses engourdissants 


00 
applisttp saat o: 


4 a cee ee ee annb ew eat ag “vasbanto , 
Hpi i 


we pink bas Lesion Hpewited HOt earn mg ae 


See outa" ae c)mreene id taioy 6: en aed 


a 


pe suo | ais aah i sehr ob aia ef ‘mid dues 


a , pate ine § Auo3 oad reek, ess - - FOBT svods eco ab oe 


a ey esol au He | ane: as tad) Spodpwsie to debs eat 


fee nedter, x gated. as, besnves | fiioe. gas saupoes «oeEL ones? 


2 ae 


—) poanton® roam sem onum a9. elms fenton TO ONides ee 
ye 
seni] Nous ftp msren) eb 
exp" ee Neom6Jdns th eel, ertito 9 tHerenetis 
A HP ‘Lup petutedsy. aeh tnetoe 
i Arch cy) eonqee't, ts taomgde | tuetaey 
er Ay" es qi)" Cheeni ob a duet duev. 


if 
ay. 


oe Fj . 


24 

The same two divisions appear in Fugenie Grandgent, "Mais 
A son insu 1’égoisme lui avait éte inocule, Les germes de 1'é- 
conomie politique a l'usage du Parisien,latent en son coeur,ne 
devaient pas tarder a y Penta te eae "Pert—étre la profonde 
passion d'Pigenie devrait-elle 6tre analysee dans ses fibdrilles 
les plus delicates; car elle devint,diraient quelques railleurs, 
une aationtp eee: "Rlever a la vrochette l’avarice de son 

Meri Int Ble erpar leg Ascast jong? 
neritiere"(p.26); "Flle avait' concu l*amour"(p.t7d. 

A great many of the Gree Group II contain the same 
conception as those of this class;if a look or a word acts like — 
a dagger it mist have a physical organism on which to act. Bit 
any figure of speech if carried to its logical conclusion would 
necessitate a figurative interpretation of all related phenomena; 
it mist ve classified,then,according to the dominant idea, We 
mist decide what phase of the subject the attention of the author 
was centred upon when he created the figure,and in the above 
mentioned figures Ralzac is evidently trying at that particular 


moment to represent the look and the speech. 


Group IIT, Ey 


Tne comparisons to msic in Rugenie G letconsist merely 


—— = 
——— ee ee we 


0 a a ee 


vallee the following are typical :"l'’interrogation brusque faite 
a son coeur,un coup donne pour savoir s'il resonne a l’unisson" 
Pegs 6 "Les gradations...de la misiqne appliquees au concert de 
nos De peaaveres ae 
Group ITI,F. 
In this class: are all the concrete expressionvof the inner 
man which do not come under any of the headings above. The scare 


of the comparison ranges from jewels,furniture,and weapons of - 
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rrgevsint to geometry and natural phenomena, 
ring to various kinds of cloth,thirteen to natural phenomena 
and there are thirteen which treat of the heart as a place : 
"La comtesse m’enveloppait dans les nourriciéres protections, 
dans les blanches draperies 4’ 1n amour tout disit dH HOS 
"Leur indifference ,engendré®par les oe _Su passé ,grossie 
des épaves limoneuses qu'il en ranénent «(p93; "Flle entre 
dans les derniers replis dé mon edenr, yin tachat d'y appliquer 
le sien"(p. ! » Other typical examples are : "A 1 époque de la 
vie on; chez les antres hommes,les asperityes se fondent et les 
angles 5 *emoussent ™ (p Bens "Mon amour,pris dans la religion 
comme une image d’argent dans du ertstal*(p Loi); "L’avenir se 
ivpbuacdeeags divides wae "Flle ouvre et ferme son cdeur avec 
la facilite d’une mecantaue aheiaiee «(pisses 

The figures in the other novels aré of a very similar nature: 
"Afin d’envelopper 1e coeur de cette pauvre mere dans un lincenl 
prodé a 560): "Le grain d'or que sa mere li 
avait Jete au coeur, s'etait etendn dans la filiere parisienne* 
(FG.D dy, "Grandet ea observé les variations atmosrheriques 
des organciers"(EG.p R62, 


4, Group IV; 
The figures in this group consist in the representation of 
a state or act .whicn-ts-purely moral or which nas moral signifi- 
cance,in terms of a corresponding physical ciraimstance or act. 
‘We are still dealing with spiritual phenomena but the point of 


view is more external. Also the second term of the comparison 
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comes nearer being purely symbolical,and the figures when devel— 
oped take on somewhat the appearance of a parable, 

Rather than make a separate group,I place here the few fig- 
ures dealing with pure abstracts. As a mile the abstract quali- 
ty 1s expressed in concrete terms only when it is related to a 
numan being,in which case it really represents a moral state, 

In the Lys dans la vall ee about half of the figures are the 
development of the conception of life as a journey,with the two 
details of abime and desertistanding out prominently: "A m'avancer 
jusqu’au bord des precipices, a sonder le gouffre du mal, a en in= 
terroger le fond,en sentir le frdid,et me retirer tont ern*"(p. 58; 
"Apres 6tre descendu dans l'abime d'’oi elle put voir encore le 
oer ae "Je ponpecnnes "un malhneur commie lorsqu 'en marchant 
sir les voutes d’une cave les pieds en ont en quelque sort la com 

cience de la SSroeaen EY: "Cet tmmense malneur deronlant 8 
ses savanes epinenses a chaque difficnite peace : ; Dans’ Pa 
ce grand naufrage,j’apercevais une fle on je pouvais abomtex*( pales 
"Voyez par quelles voles nous avons marche l*un vers l*autre; 
quel aimant nous a diriges sur l’ocean des eaux ameres ,vers la 
source d'eau douce,conlant au pieds des monts i un sable pail- 
leté entre deux rives vertes et Litsedit 45; "Cette pensée 
meleva sondain a des hauteurs etherées, Je me retrouvai dans le 
ciel des mes anciens songes"(p £49); "Flle avait habite comme 1n 
palais’ sombre en craignant 4° ream en de somptueux appartements 
ou brillaient des lumieres"(p. LAGS "Je fonille ce eet che de cen — 
dres et prends plaisir a les etaler devant weoante es 589); ie 


AS 
etandards de la mort qni flottaient sur cette créature(p 332). 
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Similarly for Un_menage de _garcon; "Flore eprouvait la sensa~ 
tiorid ’un® femme tombee au fond d’une precipice,elle ne voyait que 
tenebdres dans son avenir,et sur ces ténebres se dessinaient, 

comme dans un lointain REO EOE des choses monstreuses,indistincte— 
ment apergue et. gui dagronraziatent, Flle sentait le froid hu- 
mide des LOTR. 352): Y¥mserait pas si promptement son 
capital Lea Seti 5 "Cette enfant qu'il decrassait# 

we Lh "Qu! zs gions spar pitie,la comedie d'ine tendresse 

sues comues Pi 560); "Repugnances pour le vase amer de la science" 
(ps or), : 


The figures in Fugenie Grandet_present the sare types : Ta 


femme ... reste face a face avec le chagrin dont rien ne la dis- 
trait,elle descend jusqu'an fond de l*abime qu'il a onvert,le 
mesiure,et souvent le comble de ses voeux et de ses larmes"(p. ante 
"A quitter ses pensées tristes,a s'élancer avec elle dans les 
champs: de l’esperance et de l’avenir,on elle aimait a s'engager 
avec Ini"(paag). 


The figures in this class are the result of a very common 
Qin ly Galsae 


process of figurative creation; and the analogies,hetween spir-— 
itual EEE AL ARE TILL experiences, 
have in most cases become stereotyped,and it is more difficult 

to arrive at real originality by reworking the ideas, With 


Balzac a pretentious expression of these banal conceptions often 


produces a ludicrous,mock-neroic impression, 


5. Group V, 
This group includes the comparison vetween two acts,nsually 


purely physical,but always belonging to the same sphere: that is 
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28 
physical is compared t@ physical and intellectual to intellect-— 
ual, The figures are too diversified to be classified,and their 
creation indicates no great originality. The professions serve 
most frequently as source for the comparisons,in particular dra- 
ma,war,finance,and law, G0 4 

"Criminelles selon le jurisprudence des grands ames "(p 501): 
LY, )3 "Grimes de Jese-amour*( LV. 1s Moh hae qui ntéetait pas encoge 
monnaye "( LV. vies "Cette venve ae ea le denil fut orne ade quelque 
MY >» 3/Sax— 
galanteries"( MG-p.399); "T1ls semblait ge designer le dessert 
comme le champ de bataille"(MG.p eer, "Dans trois jours devaient 
commencer une terrible action,une tragédie vourgeoise sans poi- 
son,ni poignard,ni sang répandu; mais relativement aux acteurs 
plus crnelle que tons les drames accomplis dans l’illustre fa- 
mille des atriaes#(necpet740s "Pndimanches jusqutanx dents"(FG, 
seated "L’assemblee se remie en masse et fit un quart de convers=— 
sion vers le tentenrk. tps): "En tenant jusqu'au dernier soupir 
les rénes de ses miliions*(x6.p 242); "Tous les instriments arae 
toires dont se sert wn jeune oisif pour labourer la vie@(E@op Sa): 
"La ville entiere le mit pour ainsi dire hors la loi,se souvint 
de ses trahisons,de ses duretés,et HAescetimhitta ORCS SS LS 
We find here also the tendancy to render the idea more concrete 
and definite,eithner by introducing more of the element of phys- 
ical force or by snbstituting a specifie act for ak habit or plan 
of action, 
6. Group VIy 


In the Lys dans la vallee there are fifteen comparisons be= 


tween objects of a very similar nature: natural objects to natural 
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objects and manufactured objects to manifactured: " La riviere 
fut comme un sentier sur leguel nous volions"(p.226); re pluie 
inecessante dv pollen,bveau mage qui papillote dans l’air"(p, cake 
"Ces résidus de pore sautes dans {é/graises et qui ressemblent a 
des trmffes Suntedety As Here I have eer ene comparison 
petween animals: L’hirondelle dy désert (norse |~ (p 257). A castle 
is compared once to a rend PAR: the rest of the comparisons 
are of natural objects to the creation?of miman arts - music, 
poetry, jewelry,cloth,architecture: "Ce poeme de fleurs lumineuses 
qui bourdonnent incessamment ses melodies an coeur"(p, toe): DH 
tremblements de la lune dans les pterreries de la riviere"(p Aa 
"Ces jolis: jours qui ressemblent a des soiries peintes" fetrect 
of light and shadow]-(p. Hes "ne longue allee de forét semblable 
a quelgue nef de cathédrale,ou les arbres sont des piliers,on les 
branches forment les arceaux de la voute,an pout de laquelle une 
clairiere lointaine ax jours melangees d'ompres ou miances par 
les teintes rouges dw couchant poind a travers les feuilles et 
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montre comme les vitranx coloriées d'un choeur plein d’oiseaux 
gui chantent"(p pak 

In Un_ménage de garco the comparisons are between objects of 
very similar external appearance for the purpose of more accurate 
description. The effect is usually pejorative: “Un chapeau... 
deconpe comme une fenille de chou sur laguelle anraient vecen plu- 
sieurs chenilles... Sa mechante veste ressemblait a wn morceau de 
tapleserier(p $6); “Tl Tags at son col de satin gu’an mo- 
ment on il ressemblait ‘il veurren(75 3 "Le bouilli ‘disseque ie 
M.Hochon en tranches semblables a des semelles d'escarpins"(p.22D5_ 


"Riisseaux gui...ressemblent a des rubans d’argent av miliew d'une 
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tre- robe verte"(p.163). The figures in Rugenie Grandet resem- 
ple ratner those of Un_menage de garcon ; their effect is frequent— 
ly comical rather than really descriptive: "Sa vieille montre... 
gui ressemblait a un eal enue dunce naaent nese s "Les huit marches 
..sétatent disjointes et enseveiies sous de hantes plantes comme 
le tombeau nee chevalier enterre par sa veuve au temps des croi- 
sades"(p. Ie); "Un pucher on le bois etait range avec autant d'ex— 
actitiude que peuvent l’etre les livres d'un piblictreque"(pa7). 
The figures in this group,especially those that have no poet— 
ical pretention,are usually well chosen. They give a rather def- 
inite picture of the object in question and also suggest the im- 
pression that the author wishes us to receive from the object it- 


self and from the person with whom the object is associated. 


Group VI,B/ 
Under this neading I have included all personifications and 

all animation of inanimate objects. 
objects to animals,one personification of a part of the body,two 
of insects,and five of buildings: "La note unique dy rossignol 
des pbb eae "Les moulins...donnaient ne voix a cette vallee 
Ppoiasenten(otet, There are fourteen personifications of nature: 
*Une oruyere fleurie,couverte des diamants de 1@ rosée qui la 
trempe,et dans laquelle se joue le soleil, inmensites pared pour un 
seul regard qui sty jette a erent cpeneh "Des touffes pblanches... 
emia image des formes souhaitees, roulees comme celles d’nne es= 
clave Rances(ikteen Seven figures present flowers as represent— 
tng the thoughts adn emotions of man: "Ce prolixe torrent d’amour * 
focnauet | ¢ (p.1286): Nes tiges tourmentées comme les desirs entor- 
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twenty one figures,it is hard to decide whether they belong here 
or in groups I and III; for instance the last seven all have to 

do with the bouquets by which Félix expresses his love to Madame 
de Mortsauf,where in the figures of speech he is simply retransla— 
ting the flower} langnage into the original. We are in\fact deal- 
ing with a secret code rather than with figurative creation, Con- 
sidering the number of comparisons of women and passions to flow-— 
ers, thin reverse process of the personification is,however,very 
natural, The two concepts have become almost identical and either 
may be subdstituted for the other, 

The personifications in the other two novels are,as a whole, 
decidedly commonplace, In Un menage de garcon the effect is usual— 
ly comical. In Fugénie Grandet six jermsaey the house and fur- 
niture: “Ce terne allait avoir vingt et wn ans,il atteignait a 
sa najorité#(po.p 44): "TZ *insulte faite a l’opposition constitu-— 
tionelle et au liberalisme dans la personne du sacro-saint jour-— 
na" (1G.p.186); "Fn 1606 ,bien des paroisses en France étaient en- 
core veuves"(MG, p13); em an ahr Grandet reprit sa physionomie 
pour tout le nonder(¥9.p i704); "Les mrs epais présentaient leur 
chemise Nertani neva 4et: "Un marteau Hee), “tramett sur la tete 
grimacante d'un maitre clou*(EC.p 18); "Le bruit gue chague 
feuilie produisait dans cette cour sonore en se detachant de son 
rameau donnait une réponse aux secretes interrogations de la 
jeune filie*( Rs .p 845. Real personification,then,plays an almost 
negligdble part in Ralzac’s profuse description of inanimate 


objects, 
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RHETORICAL ANALYSIS OF THE FIGURES 
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Sufficient examples are given in the above analysis to sug— 
gest the main characteristics of the figures of Balzac. In the 
first place the comparisons result from intellectually conceiv— 
ed rather than external similarities; there are comparatively 
few figures based on form and color,and even fewer tn-which 
these two properties alone dictate the choice of the comparison. 
There is a strong ulterior motive in such comparisons as that of 
a man's face to a skimmer,fresh butter,or a wrinkled garment,and 
in the expressions of external similarities between man and ani- 
mals. On the whole, most frequent effect of the figures is to give 

ener: ae to abst rac’ conceptions. he etre Ss rie 

Metaphors naturally predominate,veing a more normal form of 
expression; there is,nowever,a considerable proportion of formal 
similes, frequently developed along Virgilian lines. A single com 
parison is often prolonged by a series of similes and metaphors 
and repeated time after time throughout the book,so that,in spite 
of the great number of figures,the miumber of objects from whiten 
they are drawn is really not particularly large. 

As we nave already indicated,there is an intimate relation p 
between the type of figures and the ¢haracter of the novel; in 
other words Ralzac renders the figures of speech an efficient anx 
lliary in the presentation of his dominating ideas, If we except 
the greater part of the poetical figures,we find that,though the 
rest may shock our aesthetic sense,they give a strikinglyivitid 
impression of the character or object in question, This is espeé& 


gially tme in groups I,A,P,and D}, group Vj,and group var A wnere 
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the figures closely follow conventional lines. But even where thé 
figures seem to convey clearly the idea of Ralzac,the impression 
left by them is not altogether pleasing; and their analysis from 
a rhetorical and aesthetic point of view reveals more to blame 
than to praise, 

Probably the most general fault is related to the tendency 
to exaggeration which finds expression in various elements of 
Ralzac’s novels: the BPS Better accounts ,hyperboles,and 
br@ed generalizations. There is much color heightening by means © 
of figures. This is not necessarily a defect,for a certain amount 
of exaggeration can be justified artisticatzyin any phase of lit- 
erary creation; as to how mich can be used to good effect,it is: 
impossible to fix a standard,for it. depends on the reader,the nat— 
urak bent of més mind,and the degree of assimilation of his own 
ideas to those cf the author, Here we find an intimation as to 
why the estimates of Ralzac's work as a whole,or of single works 
such as the Lys dans la vallee,nave varied so widely at differ- 
periods and with different individuals, 

In Fugenie Grandet the most pretentious figures grow out of 
the effort to magnify the import of this tragedie bourgeoise,so 
commonplace in appearance,which Balzac wills to interpret as sur 
passing the terrible and thrilling dramas enacted in the family 
of the Atrides, The intrigues for the nand of Fugenie are liken 
ed to the struggles of the Medici and Pazzi at Florence; Pigenie 
shows more courage,when she replaces the sugar on the table be- 
fore the eyes of her father,that the woman who sustains with 
bleeding hands a sliken ladder whereby her lover is escaping. 

Here the figure is pretentious 1, Hoty a commonplace act is compar 


ed to a grandiose one; but as expressed there is really no *) 
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exaggeration, Un_ menage de. garcon contains exaggerations of 
power and importance,as whencFlore under the domination of Phi- 
lippe is likened to France in the hands of Napoleon; but exagger 
ation here isusvally in the direction of excessive materia@iism, 
which will be the subject of a later discussion. 

The above mentioned pretentious figures we can accept with a 
smile at the conscious or unconscious irony of the author; but in 
sporadically in Rugenie Grandet, produces solid masses,as it were 
of pretentious: poetical figures,which become insipid from their 
very number end from their character, Nearly all the comparisons 
to religious emotions,to saints,martyrs,and the like,come under 
this head; while the comparisons to flowers,fluids,and flames of-— 
fend by the manner of expression rather than by the basal idea, 

A single short paragraph containing six distinct figures will 
serve to illustrate this point : 

"Je lui contai mon enfance et. ma jeunesse,non comme je vous 
l’ai dite,en la jugeant PA distance,mais avec les paroles ardentes 
du jeune homme de qui les blessures saignent encore. Ma voix re- 
tentit comme la hache des bicherons dans une forét. Devant elle 
tomberent 2 grande bruit. les annees mortes,les longues douleurs 
qui les avaient nerissees de branches sans feuillages., Je lui 
peignis avec des mots enfievres une foule de details terriples. ji 
dont je vous ai fait grace. J#etalais, le» tresor, de, mes. .yoeux 
brillants,l'’or vierge de mes desirs, tout vn coeur brulant conserve 
sous les glaces de ces alpes entassees par un continuel hiver. 
Lorsaue,courbe sous les poids de mes souffrances redites avec 
les charbons d'’Isaie,j’attendis un mot. de cette femme qui m’ecou- 


tait la téte baissee,elle eclaira les tenebres par 1n regard, 
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elle anima les mondes terrestres et divins par un senl mot *(T85}. 


When the conception is banal,a pretentious elaboration is 
all the more disagreeable and the figure becomes pure verbiage 
worthy of the précienses. : "Vous m’avez naguere dirige savamment 
4 travers les voies perilleuses du grand¢ monde*"( LY, pote "Ce 
tresor englouti dans les eaux dormantes de l'onbli*(LV.p. Key 
"Ce regard mouillé...comme un eternel joyanu dont les fevx brillent 
aux jours sawebvntetoin anes "Nos ames,qui,pour ainsi dire,en- 
traient l'une chez l'autre sans obstacle,mais sans y étre con- 
viees par le hd pana (prenciaede "Renversant le pompeux édifice 
elevé par sa préférence naternelle* (ie. pisél ; "Drape sur son 1a 
de mort dans le manteau de la philosophie eneyctepsadacbetmaraetes. ): 
"L'amour vrai,l*amour des anges,l’amour fier qui vit de sa donleur 
et qui en nourte¢norpieenye "Colifichets de dandy...tous les in- 
struments Coen dont se sert un jeune oisif pour labourer la 
vie"(EG.p.44). 

The prime requisite of a figure of speech is that it should 
pe apt,tnat it should be suitable to the thing compared. If there 
is no external resemblance between the two objects,or if the two 
concepts are not associated in our minds so that they can rroduce 
similar intellectual or emotional reactions,the figure is unjust— 
ifiable, The effort to magnify the import of the subject under 
discussion naturally leads the author to compare it to something 
with which it is incompatible; thos many of the inexact ,absvrd, 
and meaningless figures are the result of some form of pretention. 
The comparison of Felix drinjing the tears of Madame de Mortsauf 
to a man taking the flo1y gounurition would be revolting if the com 


parison were not so incongruous as to be ridiculous. The compar- 


isons to flowers,fluids,and flames have in general no very “\: 
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distinct meaning,and when we are told that the monrnfil tones of 
Madame de Mortsauf exnaled an odor like that of cut (decaying?) 
flowers(LV\. pended: wé are at a loss to relate the two ideas even 
emotionally. Other examples. of questionable clearness and apt-e 
ness are; "Ma chair laissee en lambeaux fesnuton coeur"( LV.p aoe 
"Un visage ou les ailes du plaisir avaient seme leur poussiere 
aarp ta see ; "Son corps ignore la suene, 11 aspire le feu 
dans l'atmosphére et vit dans 1l’ean sons peine de ne pas vivre" 
mae More external is the incongruity in such expressions 
as : "Ine femme...se posa pres 3 moi par un mouvement d'oiseau 
gui s'abat sur son nid"(LV. Aa "Je suis jalouse! dit-elle 
avec un accent d’exaltation es ressemblait av conp de tonnerre 
d’un orage aqui passe"(LV. peat 

Two examples of improper comparison from Fugenie Grandet 3 
are : *|Navew] plantee sur ses pieds comme une chéne de soixante 
ans sur ses saataacti cys OE "Le bonhomme sauta sur le neces-— 
saire comme un tigre fond sur un enfant srcuthuepencr ts The 
first figure is rendered incongruous wy the mention of roots; as 
for the second,if a tiger should attack a sleeping child at all, 
it would not be in the manner that the passage suggests. When 
Balzac adds endormi _ he.is forgetting for the moment his figure 
in the desire to emphasize the helplessness of Pigenie. 

The impropriety in the figuresof Balzac comes largely from 
the fact that they are too physical,too materialistic for the 
thing compared. This is especially true of the Lys dans la valiee 
while in Un_menage de garcon,where everything is placed on a ma- 
terlalistic basis,the figures fit in very naturally,though occa- 


slonaliy the limit seems to be overstepped: "Une femme,verte 
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comme ine noyee de deux jours"(MG.0.3#6}. In the Lys dans la 


vallee snowever,the all-pervasive materialism\of the figures 

is displeasing,almost revolting,by contrast with the evident 
purpose of idealizing. When Felix seeks in the heart’ of his moth- 
er "des endroits giirtavdl where he can attach "quelques rameaux 
d’affection"(LV.p.t&%),when ne speaks of a woman as "gachee sur 
sur. tige, faite de ern tee when he compares Madame de 
Mortsauf to a worm-eaten fruit that is nearing the stage of pu- 
trifaction,ne is far from the realm of poetic impressions. Rgee 
nie Grandet presents a measured use of expressions of materialism 
in its crudest forms. "Un nez...flavescent a l’etat normal,mais 
rouge apres les repas, espece de pnenomene + bead (x0 38 and 
"La joie sempalit s'echapper comme une fimee par les trevasses 

de son brun Hh eieGe hel Ry are not betgctly pleasing to our 
sensibilities,but they are in acco¥d with the cnaracter,and with 
the tone of the passage, 

The continued expression of the abstract by the concrete pre- 
duces an impression of materialism. Such comparisons;used with 
discretion,conld be made, oo ata to produce extremely poetic ef- 
fects; the fault with Balad” s figures is ‘that they insist too 
mich on the similarities,tney introduce details that spoil the 
poetic suggestion. This can be exemplified bv cases where a single 
word added spoils the figure. We can form a vague conception of 
thoughts flooding the soul 1ike waves,but when we are told that 
they "jaillissent ecumeuses"(LV.D. BA die imagination balks, It 
is very well that the soul should bathe in pleasure,bdit it is hard 
to conceive of its being "refraichie sur toutes ses surfaces,ca=— 


413 


ressee dans ses plis les plus profonds"(LV.215). Similarly after 
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a long comparison of Madame de Mortsauf to a bit of heather near 
the Villa Diodati,Balzac adds:"Son corps avait le verdeur que nous 
admirons dans les feuilles nouvellement depliées"(LV.p; a *Tn 
teint cuivré,verdi de place en place" EE offers an inter- 
esting example,in which copper complexion suggested the idea of 
the green corrion seen so often on copper vess@is. 

Finally we have figures which do not accord with themselves . 
The incoherence is largely attributable to exhuberance of imagi- 
nation, From the multitude of images that arise in his mind, 
Balzac does not choose; he adds them one after the other in such 
quick succession that they frequently overlap, We may defineta 
mixed or incoherent figure as one in which two or more itncompati- 
ble images are evoked to represent the same object or concept. fi 
In order that such a figure may be permissible it is’ not suffi- 
elent that the figurative expression?should ve commonplace; all 
but one of them mist lose entirely the power of producing an im- 
age. Until then a sort of intellectual wrench is neccessary in 
order to grasp the meaning,a process which is especially disagree - 
“able to the French mind,with its love of rotness and exactness. 
In the following examples the incoherence is comparatively unob-— 
trusive : "Enivre d’ambition par cette femme,Charles avait caresse , 
pendant la traversee, toutes ces esperances,gui lui furent. presentee 
par une main habile et sous forme dé confidences versees de coeur 
a oSeurl( Rep 2o¥): "Une teinte de pieté passionnée qui versé dans 
l’ame de son enfant cherie la lumiere de l’amour Pee Es 
"Nos ames étaient en proie a ces touleversements qui les sillon- 
nent de maniere a yilaisser deternelles empreintes idcties cane 


Fach figure,however,vresents three or more ideas that do not 


3E ig eguerer ee 
apen tentset to tid s of Trsatvoll eh eusbaM To noaitegnos gaol 5 
{OL eit ssalaatal ef tisve aqtoo nog*:abbs ossisi, fisfold siLtv. ont 
su" aR a. vi)" ssebiqsh tromalfevvon eeliiust eel ansh anoyviahs 
-yetnt as eretto (aes. q.oK) weosiq a6 gonig 9h tbrov, stvino. tated 
1G; gebt ond betacsyve aotxelgmoo seqqoo sotdw ot, eiquexs gniites, 
pfsedoyv teqqoo mo nmetto o8 f9se nointoo nee ty ond 

$ aevioemons agiw Srooos ton of dolistw astiait even sw yilsoli 
~tgemnt to somstedraxs Ow alidetudbitts yiesrst. at sonetsnoont ont 
 lpntm eld ot calves teat eegemt To ebitidiom ont move .nolssn 
torre nt tedtto est tetts smo matt ebbs on ,9200mo Jon 2906 oes lst 
esertteb vsn eW  .qsiisvo yLinsupstt vont ae noteesoora wAofup 
-~iteqmoont stom to owt dotnw ot sno es etuplt ferestooat to bsxim 
hk .tqsoMmo0o tO tostdo emse ott JIngestqot og pexove. ere esgamt old 
—fttre tom et tt eldleaimioeg ed yem eirgtt s dove tedd vabto al 
[fs ,esoslqnommoo od biome “noteastaxe avitsrirstt ot tend gnsio 
-mt me gatoubotq To tswog eit yLetiines seol darn ment to emo gud 
at vrsassooen el sonstw Isutoeiistal to Jtoe & neat Lisa. .9ges 
- eetyse th yvifstoeqes et dotnhw eesootg 6, yniasem ent qeastg od 19ht0 
~eeentosxs 5s enentor to svol att atiw, boi doneth ont of ids 
~dontr ylovisstaqioo at soneredoont eft asiqmsexs antwollot ont AT 
. 988869 tisvs asiveno,emist edt99 Teq nottidms'd stvink" : eviartt 
sotnsesta tuetst trl birp pagonsteqas pao eetuot, esetsvstd el tasbasg 
 THSOOD oh eseatsy neonebtinoo 6h garrotT evoke to elidsnA atsm oni TSq 
ered gartev Lup sennolaasd gtetq sh siniss equ" - (Wee, 2.98)" usIS09 B 
aa ~7. Vi) "otaslso tyome'I eb srotost sl etreno dastme moa oh ome't 
~folfta esl trp atnemesroevelsrov 399 & storq me trotste geome @ott" 
ee vi)" gotnistqmas aolroncate:b tseaisluy £ eretnen oh Inot 


+on.ob dedd essbt stom 10 eetat atmoesta, T9VOWON. etsrgit fost 


9s day he ieeaanar aes 
39 


narmonize,as for instance en proie,bonleversements,sillonnent,and 


empreintess /More extemnal is the confusion of an arrow and a shot 


in "Jamais cet homme n'avait manque de lui decocher une fleche an 
coeur, Oisea: sublime atteint dans son vol par ce grossier grain 
de plomb,elle toma, 4 (RRP TOS, "Ta ne connaissais pas a onck , 
pourquol pleures-tu? lui dit son pere en li langant vn de Bes re- 
gards de tigre affame qu'il jetait sans doute a*tas d’or"(EG.np Bg 
lacks a@ptness as well as coherence; the glance of an angry father, 
of a nungry tiger,and of a miser before his gold can be hardly be 
assimilated into a single concept. The most marked tendenty in the 
Lys dans 1a vallee is to fuse the various conceptions noted in 
group III,as when Felix speaks of Madame de Mortsauf as "cette 
fleur sidérale#(LV, >be, Other examples are :"Porr aspirer l’air 
qui sortait de sa 1évre chargé de son ame , pour étreindre cette ln- 
miere,pariée avec l’ardeur que j'aurais mise a serrer la comtesse 
sur mon seén" (LV, ay Xh " Je sentis un farfum de femme qui poe 
dans mon ame comme y brilla depuis la poesie orientena (evap ret 
Mme, de Mortsauf'’s speech is air surcharged with her soul,it is a 
lignt,vet at the same time Felix embraces it as he would the wo-— 
man herself, 

In the light of what has been said,we may analyse certain pha-— 
ses of the intellectual process by which Balzac creates his figures. 
The continual repetition of practically tne same figure would in- 
dicate that,in addition to the figures resulting from a spon- 
taneous operation of the imagination,there are others that grow up 
out of a preconceived notion of similarity. It is in this last 
class that the most salient faults occur,resulting f¥om an imper- 


fect analysis of the relations}between the two terms of the $t.i- 
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comparisons. The human consciousness crowded with concepts is 
like a sheet of paper on which thousands of overlapping circles 
of all sizes have been drawn. To make a perfect comparison,one 
mist see in just how far the two concepts coincide and admit 
nothing in the expression of the figure of speech that forces him 
outside of the common territory; an artistic figure is one in whim 
the reader does not perceive that the author has overstepped the 
limits. 

urn. 

Balzac who frequently writes concepts that really are related 
by very unessential traits,that have little common territory,over- 
steps the limit in pothtirections, We have already noted,in speak-— 
ing of figures that are not apt,that he forces a figure in order 
to make it better suit the idea which he wishes to present.(1) 
Similarly ne tends to add to the figure something “that may refer 
directly to the first term but is out of place as applied to the 
second, Thus in the figer-voa comparison of Grandet,the last worl 
methodigne refers to Grandet rather than to the serpent, In "Elle 
tremblait de laisser cette brevis (Evgénie),dlanche comme elle, 9 
senle av milien d'un monde égoiste qui voulait 111 arracher sa 
toison,ses PCaNTORGTENT Seen Gaone refers to Pigenie and not 
to the lamb, From such expressions,which arise from the desire to 
express everything,it is but a step to mixed metaphor; if the mind 
reverts back too strongly to the literal sense,it may reexpress it 
by an entirely different figure. But it is usually in the other 
direction that the mind of Palzac is directed. He loses sight of 


his original idea and develops the figure for its own sake} , ar for 


(1) See page 36 
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"Son desir va comme le tourbillon du desert,le désert dont 
l'ardente immensité se peint dans ses yeux,le desert plein d'azur 
et d*amour,avec son ciel inalterable,avec ses fraiches nuits 
SeoltGRbu Ey ENS. "Henriette était tof bed BRAREGAL ses po- 
sues orienta@ux dans son bocage au bord du Gange,et,comme une pier 
rerie vivante,volant de branche en branche» parm les roses d'un 
immense volkameria toujours APSE. Me More especially 
in the cases we have noted of over emphasis of the materialism, 
it seems that the image has entirely replaced the original idea 
in the mind of Balzac, Indeed ios in such a way the figura 
tive and the literal that we are inclined frequently to believe 
that he loses the capacity of distinguishing between the two,that 
he uses the figures without being conscious that he is departing 
from the normal speech, 

The figures indicate also the lack of such critical sense 
as would naturally belong to a man working more soberly,withont 
such feverish enthousiasm or inspiration of creation; a critical 
spirit that would restrain his natural tendencies,correct the pat 
ent faults,soften the brutality of the materialism,and restrict 


the number of the figures, 
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Chapter TIT 


CAUSES THAT CONTRIBUTED TO RALZAC'S FREQUENT USE 


OF THE FIGURE OF SPEFCHYy 
As one may judge from the above,Balzac is exceedingly fond 
of the figure of speech and uses it mich more than the average 


prose writer. His novels: at times teem with them; a single com=— 


parison is carried out into many ramifications or one follows an- 
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other in quick "fee on ame uae the Lys dans la: vallee 
where there are fourteen distinct figures. Moreover,a large pro- 
portion of the figures shock our sense of propriety in one way or 
another. On the whole in guantity and quality they present a 
rather undigested and indigestible mass, Indeed the severe and 
almost universal criticism of Balzac’'s style -- aside from compo- 
sition in the braoder sense -- is largely equivalent to a criti- 
cism of nis figures of speech,for it is in them that the vulgar- 
ity,bad taste,bvombast galimatias.and pretentiousness most often 
find expression, When Sainte-Reuve,Taine,or Faguet wish to illue- 


trate certain bad qualities of Balzac’s style,it is his figures ¢ 
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of speech that they quote; and if you remove the figures of speeth 
from a page of his novels,vou have as a rule a passage of simple, 
straigntforward prose that does not in any way merit the following 
not altogether unjustifiable tirade of Pontmartin : "Quel encom- 
pvrement: que de phrases estropiees| que de pages hydropiques!, que 
d'obscurites! que d'affeteries! que d'emphase} que de neolo- 
gismes inacceptables} que de metaphores indonerentes|, que d’ana 
logies impossibles! Sous cette richesse apparente gue d’embarras 
et de gene. Quelle fatigue pour arriver a faire moins bien en vom 


lant mienx faire,a tout embroniller en voulant tout dire."(1) 


(1) Causeries litteraires,p 302 
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Hence an explanation of the figures of speech is of considerable 
value in a discussion of Balzac, 

The vroblem that faces us in a study of the figures of Rale 
zac may ve formilated in the following way, Here is a man who in 
many respects is a master of language and who is constantly try— 
ing to find the best expression for his ideas, From his corres-— 
pondence and from the testimony of his friends we have abnndant 
evidence that he literally tortured himself in his efforts to per 
fect his style, Then why does he drag in this apparently extra-— 
neous mass of figures which seems so often to hinder rather than 
to aid his expression? or to resolve the problem into its three 
main divisions: Why does Balzac use so many figures? What expla— 
nation can we find for the kind of figures that he uses? What im-— 
pression is made by these figures upon the reader? In the present 
chapter we are concerned primarily with the first of these ques— 
tions, 

We mist consider first a very simple explanation which of- 
fers itself at once, The figure of speech is a literary artifice 
and is frequently used as a stylistic ornament. It is only natu-— 
ral that Balzac in his efforts to attain to an artistic style 
should seize upon this process which had been so effectively used 
by others and which is easy to imitate because it appears to en- 
tail only an external grafting. This Erpinnation sceaumee in lage 
measure for the unusually frequent use of figures in the Lys dans 
la vallee, The greater contmeporaries of Balzac were consummate 
stylists; Gautier,G.Sand,Hugo,Lamennais,Merimee ,Stendhal, Chateau— 
vriand,and others were endowed with artistic or poetic natures,and 


each nad built up for himself out of the mins of classicism a 
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style suitable to his genius : styles which had many admirers in 
the days when the romantic emphasis on form was at its height,and 
which today might serve as models for certain genres, Though 
Balzac would not have accorded stylistic superiority to all of 
these,the continual harping of the critics on his lack of style 
worried him,and he determined to show them what he conld do when 
he tried. Tne Lgs dans la vallge is an attempt to rewrite Volup- 
te and to surpass Sainte~Reuve in his own field of the psycholog— 
ical novel; it was to be a sublime idyl of pure love, He refers 
several times in his correspondence to the difficulty that he has 
in composing it. "J*ai vovly me servir dy langave de Massillon 
et cet inst rument=2e est lourd a manier"(1) In his effort. to 
write ornateiy\to make the style match the syblimity of the subd— 
ject,he has added figure after figure,until he resembles the paint — 
er in the Chef-d'oeuvre inconm,who in his constant desire to add 
just one more element of beanty to his canvas,makes of it an\nin- 
telligible danb for all others but himself, 

But we cannot accept the desire for stvlistic adornment as 
the only or even the chief reason for the frequent use of fign- 
rative language: what we find in the Lys dans la valléee 1s simply 
an exaggeration of a natural stylistic tendency of Balzac. He 
was already mich addicted to the figure of speech,as we see from 
Fugenie Grandet, and we may judge that its wse corresponded to 
some conscious or unconscious need of the author, This -brtnes’ 
us to the question of the fundamental purpose of figures, It is 
trme that they may be purely stylistic ornaments,vet even as such 
they should produce in the reader an impression,an emotional re- 
action,desired by the author, mut they serve also to present an 
idea in a clearer and more forceful manner. In the comparison of 


(1) Lettres a lretrangere,Vol.1,p.277; 
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an unfamiliar or indescribable object to something well kinow to 
the reader,they facilitate expression by the substitution of fa- 
miliar concept for a long abstract or technical discussion, The 
figure is,as it were,a pattern laid down,byv which the reader is 
to cut the still shapeless cioth of his thought. The expression 
would lose effectiveness if we should try to give an accurate de- 
scription; the figure is more forceful because it is shorter,be- 
cause it requires an effort of the imagination to grasp the real 
meaning,which is not direc tay, expressed, The mind is forced to 
form epi te concrete. image Literal speech might ve compared 
to an electric current passing through a series of wires in con- 
tact,and one levre of speech a2 the spark when the two wires are 
separated. “K metaphor such aejtne wings of nightdtis really an 
incorrect expression,causing a break in the contimity of the 
thought, The greater the distance between the two wires the »- ly 
brighter the spark will be,up to the point where the current will 
not make the leap; the stronger the current,the greater the poss 


YVOA \ 
ble leap. Thus the objects compared become absolutely incompati- 


ble and you ‘anye a figure which is ee meaningless, fn 
impassioned style such as that of Balzac vitalizes many figures 
that would fall flat in a cold,classical style with,consegnently, 
a colder more critical reader, We may suppose then that Balzac 
sought by the use of the figures to attain to a more adequate and 
more forceful expression of his ideas, In order to get a better 
comprenension of this statement,let us consider the problems that 
would face a Balzac writing in France in the early nineteenth 


century. 


The enforced formation of images is one of the most important 
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elements in vivid writing. our ordinary modes of expression 

have become so stereotyped that the words are pirely abstract 

symbols and present no picture to the mind: they may even be used 

and neard without a fill realization of their meaning ,bvecause they 

simply revive the same emotional reaction that was produced when 
| 


they were heard before, It is tre that lenguage is largelt a 


net-work of originally figurative expressiong-ivre de jole,cher in 


its various meanings,or penser,etvmologically the same as peser} ~ 
put by constant use figures hose all image-arousing power and be- 
come purely abstract. The tendency in language,when such express- 
ions become banal,is to introduce a new expression,as peser in a 
similar meaning to that of penser; for the mind must crystalize @m 
abstract conception around concrete phenomena in order to use it. 
With the French,a supremely intellectual people who deal readily 
with abstract concepts,this tendency is not so evident. In the 
development of their language up to the nineteenth century (bvar- 
ring the increase and more extended use of scientific terms in tke 
second half of the eignteenth),they have striven to limit rather 
than to extend their vocabulary; they have tended to restrict 
themselves to a single word for any one generalized concept and to 
leave the particular concept to be supplied by the context(cf.the 
verbs of motion : aller,venir,se promener,reculer,or a noun such 
as terre). Fach word gathers meaning from the surrounding words,a& 
and the word aley Wie ihe an idea ar gd the mind apap with lit 
on arrorteyithecsesuttedea aamizdvze tor clearnéssyas tweneseen- 
tial significance is not obscured by extraneous or non-essential 
elements, But such expression is colorless and is suitable espee 


lally for the transmission of abstract and conventional ideas.(1) 


»(1) In English the situation is slightly different,for we nave a 


larger vocabulary and have retained more words relating to the 


at 


notnestaxs to eshom vrsatbro <0 0 baat tinw biviv nb atnemsi{s 
tostieds vieteq srs abdtow ont tsat beqytoorste oe smooed sven 

hoe oc meve ven vent rhoatm ont of stutotq on Jnonety bre elodnve 
vert sevsood, gninsen ttedt to nottsstissy [fut s troatitw bresa bas 
Nenw heorborq esw tedt motsiossy Lsnotsome omsea est ovivet vigmts 

& frome et sasranst tentt ort at t1  .etoted hres stow vent 

ext tel etl of ovvt-anotaacirxe evitstrgtt vilsatgito to wrow-ten 


——— “ee 


~t—ee6q 85 suse ott vifsotaolonvis,t9ansq toO,ayninsem arotrtsv ati 


~sd firs tewoq anteyors-sssmi {fs eof estryit ser tastanvo vd tod 
-Seetgxs fore nsdw.esssuanst ai vonebast onT Jsosrteds yisrtig Smoo 
s at t9Re7 8S, nolaestyxs won Ss Ssombotiai oF at {sasd smoosd andl 
f estistavio tems bortw ent rot ¢~iseneq to Isnt of aninbsa telimte 
tt Seat 08 toebto af snononsng stetonoo bavorts mol tqsonoo SJosttieds 
vitbest [seb onw eiqosq Isutoest{ioint ylomerare s,fonett ont atiw 
eft at v.inobive oe tom el yonobnet efNt atqsonoo sositeds ntiw 
—tsd) yusttreo dtrostentn sat ot Ju sysnvaneI tient to tremyzolsveb 
eat at amrret oftitnetoe To sar bebnastxe etom hie sesetonl sat gate 
sonter timtf® of sevitta ovsmt vent, (Atnestngts edt to TisAd baoose 
.tottcdeer ot Hebaet even vont ;virelscdsoov tient? bastxe ot nent 
ot ‘bis tqsonoo besif{stensg sao vas tot brow sigrts s ot esvisement 
ont, TO )exstnroo sNnt vd bellaqua sd. ot tqeonoo tsl{rotitsq ott sveel 
Note nvon’ s To, t9fsosy, rsenesnot7 se, tinev,teslis : nottom To: adtev 
fs, ebrow antinrotrce odd mort sxtnsen etodtsy brow cost s(stted es 
til Adiw e@gasts brtin sat Aofrw sebl nse evevaco quota btow sds bas 
shewas ent eb .easntsefo tot sidstinbs at titrest ent i ttoTts eld 
Isttasees-non to errosnsttixe vd betuordo ton at sonsottingta Istt 
oeqas e{dstise at bas easirofoo at mofeastqxe nove tro .etnenels 
(Cl), esehk Lenotinevaoo bas tostteds to snotaeimensr? ott Ort vilei 
s svat ow tot, tnetstIib yitngile at mottemtte edt detignt at (£) 


ett ot gnittsier abtow stom bentstet sve Dis yisiudsoovy teytsl 


47 
the same general éoneéept,some of whicn,especially those of 

Anglo-Saxon origin,have kept a strong literal Bignificance(Cr. 
edge and border). In this way certain figurative expressions 
which are natural and current retain more of their power of evo- 
cation,wecause they are not se constantly used. Ry the side of 
them axigti-' other modes of expression,adsolutely literal in 
the impression they give,which are used unless the writer seeks 
consciou&ly or otherwise the more vivid formé This abundance may 
lead to obscurity at times but as a ranit of it vividness of ex- 
pression becomes a more natural characteristic of the language. 
Also such liberties as the English wse of sudstantives as adjece 
tives or advervs enable us to evoke an image witnout seeming to 


£0 out of our way to do so: "star-mnemories", sores ee i 
PD, he Pl cta 0nd ar 
mpitter-fingered ." tH f * AL rye y 


allen uiancea puns ~ 
fre famous patre promontoire fo Victor Hugo was—an— 


attempt_te—intredueea—sinilar freedom into Freneh. 
In Frencn,imagery is farther from hhe line of normal speech and 
nas to be created more consciously and externally. We may find 
nere one explanation of the coldness of most French poetry to the 
average Englisn mind: the images are either absent or lacking in 
spontaneity. Poetry as a condensed and abnormal form of expres— 
sion has particular need of vivid conceptions and impressions,which 
the imagination can seize upon and from which it can radiate into 
the realms of the unexpressed; for if the author does not leave 
mich to be gathered between the lines,his verse 1s put rythmic 


prose. 
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If we study the great masters of French literature we find 
that,in a large majority of cases,they depart bit little from the 
conventional French mode of i PSB CHE? © aaNslp Sere cete 297 preeminence 
v OO artistte imitation of the classics,to delicate psvcnological 
analysis,to the expression of the latent passions and aspirations 
of man,to their charming imagination and fancy,or to their treat— 
ment of the problems of philosophy,morality,and society,all pres 
sented in a form and style that approaches perfection for that 
particular genre, But their creations do not give a powerful il- 
lision of life,we do not turn a street corner expecting to meet 
one of their characters face to face, Rabelais,Moliere and Saint- 
Simon,however,belong to a smaller group who are preeminently cre— 
ators. They present not abstractions but real human beings that 
become personal acquaintances of the reader,social orders that 
seem as palpable to him as the one in which he lives, There is 
an intangible something which we can only define by that wndefin- 
able term,genius,by which these men impose the creatures of their 
imagination (1) upon our consciousness in spite of the improba- 
bility or even impossibility of their ever having existed, 


| 


(1) For Saint Simon see below, wti& 5°41 

‘There is something in these authors that appeals to us as do the 
cride elemental forces of nature; this is reflected in their 
styies,which do not respect the more conventional ideas of compoé 
tion. Careless of restraint they seek a mode of expression contokm- 
abie to their subjects; one that leaves them unhampered in person- 
al expression; for in the last analysis the pilse of life mist be 


transmitted from the author's own personality. It is interesting 


to note that the characters of Yoliere,who almost necessarily made 
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greater concessions to convention,tend more than those of Rabelais 
and Saint-Simon to become types or abstractions, 

My purpose is not to prove that Rabelais,Moliere and Saint- 
Simon outrank the other great writers; that is a question of stand-— 
ards of comparison combined with personal preference, Rit such 
&@ contrast as I have made does indicate that an author who pro- 
duces an illusion of life mst have greater freedom in the choice 
of his modes of expression; he mst speak a language which ite 
self has life and partakes of the nature of the creator and of 
the thing created,. 

RAP Late gave his imagination carte blanche among all the 
verbal Riches of the renaissance and reveied in metaphorss ana 
Similes; no author.ever nad freer range for hig genius, And when 
we read Rabelais,we read him without stylistic prejudice, for we 
have no conventional and sacred standard for hig time, The con- 
tent and the style impress themselves upon us as so intimately 
related,so perfectly in harmony,that we cannot conceive of hig 
having written in any other manner,and we are ready to class this 


hilarious, obscene , bewilderingly exhuberant. raconteur as & literary 
artist.(1) 


(1) Pierre de la Milliere: Les images dans Rabelais, 7 ‘™ 
‘Cs Lt 2-R-Ph.oyPRibedte. xxxvi1, The general types of figures 

in Rabelais correspond to the more materialistic ones. 

Of Balzac. Rabelais shows for instance 363 comparisons 

to animals, 
Moliere in a soberer age made free use of the vivid, picturesque 
colloquial words and modes of expressions... Modern criticism has 
answered the many objections and admits that anuavthor should have 
the right to make nis character speak the language that is natural 


to him, Saint-Simon,in as mich as he copied more Closely from 
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nature,may not be called a creator in the same measure as the 
other two; his imagination does not play so large a part,but his 
style recreates ,if it does not create, His men and women are 
Ceuetqree of flesh and blood and not the puppets of historical 
accounts; the illusion of life on the page of a book is the same 
and is equally difficult to procure whether the model really ex- 
isted or not,for in either case the {Orit ate: Seaton ta the con- 
ception in the mind of the author. Indeed the representation of 
actualities presents a peculiar danger in that the mind is fre- 
quently not able to distinguish the non-essential among the many 
elements that crowd hgh i consciousness, Saint-Simon'’s style 
caused considerable pablo cigars the Memoirs first appeared,and it 
resembles im many ways that of Ralzac,with bold figures of speech 
and a disregard for grammatical and aesthetica] niceties.(1) 

(1) Such lines as these of Be would seem to have been 
written on Balzac himself : "dette passion ote au bikie 

tante dé pudeur... Moderation, bon ae: litteraire, eloquence, 
novlesse,tout est emporte et noye... La cuisine. Viacurie te 
garde-manger,la maconnerie,la menagerie,les mauvais lieux, 

il prend des expressions partout. Il est cm,trivial,et. 
petrit ses figures en pleine bone...c'est a ce prix qu'est 

le genie; uniquement et totalement englonti dans 1'idee qui 
l’abdsorbe,il perd de vue la mesure,la decence et le respect. 
Tl v gagne la force; car 11 y prend le droit d'aller jusqu'’an 
pout de sa sensation,d'egaler les mouvements de son style § 
aux mouvements de son coeur...ce style hizarre,excessif,inco-— 


herente,surcharge,est celui de la nature elle-meme; mil n’est 


plus utile pour l'histoire de l’ame; il est la notation )i%- 
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littérale et spontanee des sensations! Essay on Saint-Simon 


a av 


in Essais de critique etdunistoire (PP. 2h1- 251) | if L 


‘Gautier saye-of Ralzac, Wa langue francaise ,epuree pas 
les classiques dun dix-septiene siecle, n'est BRR lorsgu’on veut 
s’'y conformer qu' a rendre des idées generales, et a peindre des fig- 
ures conventionnelles dans un milieu vague. Pour exprimer cette 
miltiplicite de détails,de caracteres,de types,d'’architectures, 
d’ameublements,Palzac fut oblige de se forger une langue speciale, 
compose de toutes les technologies,de tous les argots de la sci- 
ence,de l’atelier,des coulisses,de L’amphitneatre meme . Chaque 
mot qui disait quelque chose etait le bienvenu,et la phrase,pour 
la recevoir,ouvrait une incise,uvune parenthese,et stallongeait com-— 
BARA BERMIARE « C'est ce guia fait dire aux critiques superficiels 
quit ne savait pas ecrire. --Il avait,bien qu'il ne Le crut pas,un 
style et un, ‘style tres beau,—-le style necessaire Jiptare et math- 
ematique de son idee#(1) 

a.) Portraits contemporains,p.110. 
It is not true,nowever,that Balzac continued to think that he did 
not have a good style,for he does not Resitahe bo affirm that, only 
he,Gautier,and Hugo knew the French language. 

In the above quotation Gautier speaks especially of techni- 
cal terms which had already been carried over into literature,in 
the latter part cof the eighteenth century and Balzac does make free 
use of them, But they serve rather to give acciurate,scientific 
descriptions of material objects,of the milieu in which his char-—- 
acters moved; they are an aid,but used alone they belong to the do 
main of scientific discussion rather than to literature. Balzac 


needed something more; he felt instinctively that his.ideas and 
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impressions could not be adequately reproduced in others by ma 
means of conventional French prose,and he could not take refuge 
in poetry es did so many of his contemporaries for their most pas— 
sionate expressions,for neither his genius nor his subject matter 
was poetic, He affirms in many places the author’s right to coin 
new wo¥ds and expressions to suithis ideas. In speaking of some old 
French words he says to his sister: "Quels jolis mots? Exprim- 
ent-ils bien ce gqu’ils veulent dire!..3+Qni done a le droit de 
faire aumone a une langue si ce n’est pas 1’ecrivain?"(1) 

(+) Vols KXIVi p52 
In the Contes drolatigues,where he wished merely to tell a story, 
he had the happy idea of going back and borrowing the rich,pictu- 
resque,and unfettered language of the sixteenth century which he 
handles with masterly art and charming effectiveness. Fven here 
he probably did not attempt an accurate reproduction of the lan- 
guage of Rabelais; he sought freedom and not a change of masters. 
Language was an instrument that had to be fashioned to his purpose . 

But such a medium was not suitable for modern subjects and 
the various philosophical and social problems that they involve, 
Balzac's ideas on modern style are indicated in his criticism of 
Stendhal,for whom he expresses nnbounded admiration in so far as 
the content of his works were concerned,but il n'a pas® s6Sene la 
forme; 11 écrivait comme les oiseaux chantent,et notre langue esti 
une sorte de Madame Honesta qui ne trouve rien de bien que ce qui 
est irréprochable,cisele,lecne."(2) 

(2) Lettres Aonret rangere, IT,pp.491~2 

He does not see how Stendhal conld expect to express himself in 


the simple,correct,colorless,figureless style of the eighteenth 
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century.(3) 
(3) Balzac is by no means: alone in his desire to infuse new 
blood into the French language, The matter had been dis- 
cessed in the journals and parlementary debates. Chateau-— 
priand,Mme de <tael, Victor Hugo and others nad hazarded in- 
novations in fdeabiterscyitas wad figurative creations,but 
when all is considered they had been extremely conservative. 
Stendnal is an out and out reactionary in matter of language, 
He says in Racine et Shakespeare (1823,p.115):"I1 ne faut 
pas innover dans la langue parcéque la langue est une chose 
de convention. Laissons cette givire,a ime, hea ebaee p MM.de 
Chateaubriand,de Mamengitetes Il Ay sur gu'il est plus 
vite fait d'inventer un tour que de le chercher peniblement 
au fond d'une Lettre provinciale ou d’une harangue de Pah. 
Une langue est composee de ses tours non moins que de ses 
mots, Toutes les fois  qu’une idee a deja un tour gui l'ex 
prime cleirement,pourquoi en produire un nouveau? Cf.RBrunot 
in Petit de Mulleville :Histoire de la langue et. de la lLit- 
terature francaise ,vol.VIII. j, pg 
| There is a most interesting paragraph in Louis Lambert 
which, thouth obscure at times,throws light on RPalzac's attitude 
towards words as expressions of ideas. Louis Lambert is speaking 
of the fascinating study of the origin and development of words, 
"Tassemblage des lettres,leurs ror¢es,la figure qu’ 
elles donnent a un mot,dessinent exactement ,suivent le caractere 
de chaque peuple,des etre’ inconnus dont’ le souvenir est en nous, 


Qui nous expligquera philosophiquement la transition de la sensa- 
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tion a la pensee,de la pensee au verbe,du verbe a son expression 
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nieroglyphique,des hieroglypniques a 1'’alphabet, de l’alphabet a 
1 eloquence ecrite,dont la peaute reside dans une suite d'images 
classes parles rneteurs,et qui sont comme les nidroglypnigves de 
la pensee? L’antique peinture des idees numraines configurees par 
les formes zoologiques n'aurait-elle pas determine les premiers 
signes dont s'est servi 1’Orient pour écrire ses langages? mis 
n'aurait-—elle pas traditionellement Vé¥ded quelques vestiges dans 
nos langues modernes,qui toutes se sont atage les debris du 
verbe primitif des nations,verbe majestueux et solennel,dont la 
majéside Shortt la solennite decroissent a mestire que vieillissent 
les soevereds dont les retentissements si sonores dans la Bible 
nebraique,si beau encore dans la Grece,s’affaiblissent a travers 
les progres de nos civilisations successives? Fst-ce a cet ancian 
esprit que nous devons les mysteres enfouis dans toute 14 parole 
humaine? Ntexiste-f+il pas dans le mot VRAI ne sorte de rectitude 
fantastique? Ne se trouve-t-il pas dans le dt son bref qu'il ex- 
ige vne vague image de la chaste nudite de la simplicite dg vrat 
en toute chose? Cette syllabe respire je ne sais quelle fraicneur. 
J'ai pris pour exemple la formule d'une idee apstraite,ne vonlant 
pas expliquer le probleme par un mot qul le rendit trop facile a 
comprendre , comme ceiuian VOL, on tout parle aux sens. WN’'en est-il 
pas ainsi de chaque verbe? Tous sont empreints 4’un vivant pou- 
voir qu'ils tiennent de 1l'ame,et qu’ils Ini restituent par les mys— 
teres dune action et dune reaction mervellleuses entre la pa- 
role et la pensee, Ne dirait-on pas d'un amant qui puise sur les 
levres de sa maitresse autant d’amovr qu’il lini en communique? Par 
leur seule physicnomie les mots raffinent dans notre cervean les 
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creatures aguxquelles ils servent de vétement y"(H: 3-4 ) 
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About the same idea is expressed by Taine when he defends 

the style of Balzac : "Vos mots sont de? notations, avant, chacun. s@ 
valeur exacte,fixee par la racine et ses alliances; les siens sont 
des synmboles dont la réverie capricieuse invente le sens et l'em 
ploi, Il a ete sept ans,dit-il,a comprendre ce qu’est la langue 
francaise. La verite est qu’il l’a étudie frofondenent amis a sa 
facon,comme d'autres qu'on accuse aussi d'etre barbares. Pour eux 
pos onli mot est,non un chiffre,amis en éveil d'images: ils le pes- 
ent,le retournent,le scandent: pendant ce temps un mage d'émo- 
tions et de figures fugitives traverse leur cerveau...le mot est 


’ 1 
pour eux l'appél soudain de ce monde vague d’apparitions evanouies 


(1) Nouveaux essais de critigues et_d’nistoire;p.42,fr. 

The central idea of the paragraph in Louis Lambert is that 
every word presents to the mind an image of the thing that it rep-- 
resents,an idea which is elaborate’ in & way tha tillustrates two 
striking characteristics of Balzac’s mind,which may be called un- 
scientifically scientific. He is intolerant of half-way affirma- 
tions and tends to carry any principle to its ultimate conclusion ; 
not only de concrete terms produce concrete images,but even anrab-— 
Btractnddjective such as true;and we know that he went. even far- 
ther and holds that the names of people are an index to their char- 
acter, Secondly,in his mania for logical explanation of all phe- 
nomena,ne imagines that the power of evocation resides in the ace 


tual form of the word and oF tne ables sompon tng ne and that 
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this resuits from the fact that giro writing, the idea more or 
less directly,which mst have influenced tne form and arrangement 
of the alphebetical symbols that were substituted for them, A typ - 
ical Ralzac theory,an ingenious mixing of fact and fancy,put it q 


shows 1s the necessity that Balzac felt for vivid expression. 
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He claims that the liberal expression has the power to evoke the 
image,bat a few lines above he has said the impression madevopyaa 
word becomes more and more indistinct as you advance from the most 
ancient language towards the modern,and also that rhetorical ima— 
ges are the hieroglyphics of thought. He feels this 50 mich that 
in this very paragraph he uses numerous figures in order to ex 
press his idea, 

From what we have said of the naturé of figures of speech 
it is evident that they, offer at least a partial solution of the 
problem of stylistic revivification. The possibliities of figu- 
rative creation are infinite in number and variety. We nave al- 
ready seen that Balzac uses comparisons in order to convey more 
adequately,more strikingly,more palpably the desired impression, 
Note for example the vivid picture of the wretched abandoned Ra+ 
pouilleise given by this succession of figures. It all pit gives 
See cs Abou Gci reaction of disgust that you would feel in 
penolding such a scene in real life : "Une femme,verte comme une 
noyee de deux jovrs,et maigre comme l'est une étigue deux neures 
avant sa mort. Ce cadavre infect avait une mechante rouennerie 
a carreaux sur sa tete depovillee de cheveux, Le tour des yeux 
etait rouge et les paupleres etaient comme des pellicules 4’ coeur oh 
(i.p 376). Also the figures furnish and escape valve for nis 2) 
plethora of ideas: and his exhuberance of imagination : "Les con- 
versations entre camarades etaient dominees par le monde oriental 
et suitanesque du Palais-Royal, Les Palais Royal etasent vn Eldo- 
rado d'amour ou,le soir,les lingots couraient tout monnayes, La 
cessaient les doutes les plus vierges,la pouvaient s'apaiser nos 
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curiosites allumees! Le Palais Royal et moi,nous fumes deux 
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asymptotes dirigées lune vers l'avtre sans pouvoir se rencontrer" 
remap ALTE Or :"Voyez par quelles voles nous avons marene l'un 
vers l'autre; quel aimant nous a diriges sur l’ocean des eaux 
ameres,vers la source d’eau douce,covlant au pieds des monts sur 
un sable paillete,entre deux rives vertes et flevries. W’avons 
nous pas,comme les mages,suivi la meme etoile? Nous voici devant 
la creche don s*eveille un divin enfant gui lancera ses flecnes 
au front des arbres: nus,gui nous ranimera le monde par ses cris 
joyeux,qui par des plaisirs incessants donnera du gout a la vie, 
rendra aux niits leur sommeil,aux jours leur aliep resse. Qii done 
a Larae chaque annee de nouveaux noeuds entre nous? Ne sommes— 
nous plus que frere et soeur? Ne deliez jamais ce que le ciel a 
reuni.® Les souffrances dont vous parlez etaient le grain repand 
a flots par la main du semeur pour faire eclore la moisson deja 
doree par le plus beau des soleils. Voyez!: Voyez! WN’irons-—nous 
pas ensemble tout cueillir brin a brin*{LV.p ras The impression 
given by such passages may be painful at times,but they represent 
a supersapundant vitality,the overflow of a highly developed senst 
bility and should be judged in their setting as regards the work 
and the author.(1) 

(1) Compare Saint-Preux excusing himself for figures used 
in a former letter : "Pour peu qu'on ait de chaleur dans 
l’esprit,on a besoin de mebaphores et d'expressions Tfigu- 
rees pour se faire entendre...il n'y a qu'un geonetre et wm 
sot qui prissent parler sans figures...Mes propres phrases 
me font rire,je l’avoue,et je les trouve absurdes,grace au 
goin gue vous avez pris a les isoler; mais laissez-les ou 

je les ai mises,vous les trouverez claires,et meme energigpes" 


La nouvelle Heloise,ITI,16 ) 
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Balzac then was drawn instinctively to the figure of speech 
pecause it seemed to furnish a more adequate expression for cer- 
tain phases of his genius; and though ne nade many mistakes, we 
cannot. say that he failed in his purpose, TI shall discuss this 
point,as to the effect of the style on the reader,later on,giving 
nere,however,a quotation from Sainte-—Reuve,who certainly cannot be 
accused of aah prejudice, His praise is given grudgingly 
and with restrictions: "Il est un peu comme ces generaux qui n'em- 
ie : 
portent 1¢ moindre position qu’en prodigant le sang des troupes 
(c'est eee seul gu’il prodigne) et qu’en perdant becorenkmued 
monde, Mais bien que l'économie des moyens doive compter,1'essen— 
tiel apres tout c'est arriver a un resultat,ét)M.de Balzac en matritre 
oceasion\est et demeure victorienx(A) yyyTl commence si bien chaque 
recit,il nous circonvient si vivement,gqu’ll n’y a pas moyen de re- 
sister et de dire non a ses promesses, Il nous prend les mains,il 
nous introduit de gre ou de force dans chague aventure 1h Fae 
pattent , on froisse la page sous la main,mais on y revient “est em “he 
enfin, entraine on se penche malgre sol vers ce gouffre inassouvi 
(1) Portraits contemporaing, II,p.343 , 
to>Sportratte-iittersives;p 342, note and p.35l 

What higher praise can an author receive than that he has gained 
his ends,that he has: Se your interest,imposed his ideas upon you, 
and made you accept his eritielems in spite of yourself. Such 
praise concerns the style as well as the content,whatever the in- 
tention of the critic,for such an impression could not be produced 
if the style were not in harmony with the content. That is all we 


can rightly ask of any style. Brunetiere says :"Trop souvent il n'a 


/ \ / F 
reussi a e@xprimer sa pensee qu'au moyen d*une multitude de metaphores 


82 
Noseqe to stratt ent o¢ visvttontdent owerb sew nen? spi a 
={(69 ToT noteasiqxe stsupshs erom s Maint t ot bemece tf sesrsood 
at © aS oa 
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qui approchent du galimatias"(1); 

(1) Honore de Ralzac,p.294 
put these very metaphors give an impression of vigor,or material 
life,they relieve the monotony and chill of emimeration of detail 
and abstract Dan igdin Wey keep our mind alert bv the necessity of 
forming and relating concrete images,hby the continual occurrence 
of the unexpected which we mst fit into the trend of thought, 
Ralzac's world,nis philosophy,even his spiritualism and metaphysics 
are all materialistic and could not possibly be expressed in pire- 
ly abstract terms; his style is an organic and necessary part of 
his work,and should not be criticized without taking this fact 
into account. But before we can pass final judgment on the merits 
and demerits of Balzac’s figures we mist attempt to explain their 


character by their relation to Balzac and his subject matter. 
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Chapter IVy 7 


RELATION OF BALZAC'S FIGURES TO HIS PSYCHOLOGY « 


Tne figures of Ralzac,tnen,are the result of an effort,conscians 
or otherwis®,to render nis expression more vivid and vigorous,to. 
reproduce more exactly his own sensations in the mind of the read-— 
er, We have seen,nowever,that very often nis figures do not pro- 
duce the impression that he evidently intended tney snodld,tnat 
they conceal or becloud his thougnt instead of expressing it,tnat 
they are revolting to our sensibilities. This chapter and the next 
will ve an attempt to explain these tits by isolating certain of 
the influences which have combined to produce the figures such as 
we find them, We have already,in Chapter II,treated this question 
in so far as it concerns the psychological process that results 
immediately in the production of a figure; wnat we nave to say now 
is supplementary to tne features already noted,and at the same time 
it serves to explain them,in as mich as we are getting deeper into 
the psychological nature of the author, It is an elusive subject 
and as complex as human nature itself; we cannot hope to be ex— 
haustive,nor can we affirm anything more than certain well defined 
tendencies,which,while incapable of mathematical proof,present 
plausible solutions for the literary phenomena which we are dis— 
cussing. The problem is simplified,nowever,by the fact that what 
we have to explain are faults and excesses rather than excellence. 
It is easler to explain the fall of an eagle tnan its flight. 

In the first place we mist remember that Balzac'’s atti- 


tude towards life is in general anything but idealistic; and tne 


fact that a figure is displeasing to us frequently means,not that 
the figure is improper from the s! &ndpoint of the author,bdut that 
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we are not willing to accept the conception of life wnich produ- 
ced the figure. RBalzac's figures are flesn of his flesh,and they 
lack certain qualities of delicacy just as he does; and frequent-= 
ly this fact is sifficient explanation for the choice of a compar— 
ison. 
I. Influence of the characters on Balzac and on each other, 

Many figures that seem imporper may be explained bv the man— 
ner in which Ralzac conceived Sir Aso his novels. Anecdotes, 
testimony of friends,and his work itself show to wnat extent he 
was opsessed by his characters. He talked of them to his friends 
as of real men and women,discussing their characters and their 
futures, He would shut nimself up for long seasons sustaining 
himself almost entirely with coffee,at home for no one but Grandet, 
Bridgau,or Rastignac,living the life of each character, thinking 
nis thougnts,experiencing hisjoys and sorrows. The force,verity, 
and illusion of life in nis creations result largely from this 
ability to subordinate his own personality,to lose himself in his 
characters. But as a result of this process,we find many expres— 
sions coming from the pen of Balzac that would be natural only in 
the mouth of one of his characters. The figures in In menage de 
Earcon are usually such as we would expect of the leading character, 
Philippe Bridean. La Mise 01 département is composed in a style 
full of conceits and vulgar pretention such as constantly arise in 
the conversations of Diana Piedefer and of the journalist Lonsteau . 
From these two Balzac seems to borrow such expressions as: "Sa 
robe de chambre...ce produit incestueux d'un ancien pardessus 
chine de Matage Pisderer et d*’une robe de feu de ae de la 
Bandraye"(p.64); "Horticulture des 66, Bahi See tp Sede 
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"Sa femme exéeutait une sonate de paroles et des duos de dialec- 
tique® bees "Ces exorbitantes depenses d*esprit et d*attention" 
toda "Son fenilleton dans un journal quotidien gui ressemblait 
au rocner de Sysphe et gui tombait tous les lundis sur la barbe de 
3a pinmen(p her). L’Illustre Gaudissart is especially striking in 
this respect,as there is only one character of importance. If we 
compare the figures of Gaudissart with tnose of Ralzac in this 
conte we find it nard to differentiate them. The same is true for 
the style as a whole; we might imagine that we are reading the me—- 
moirs of Gaudissart. 

There are possible advantages in this stylfstiec conta- 
gion. The description of a Homais in the prose of a Flanbert is 
not altogether above criticism,for a dual impression is produced 
on the reader by the character and by the style,and we see tne 
character only through the style,that is,through the eyes of tne 
author who stands aloof. In one of the above mentioned novelsof 
Balzac the impression on the reader is single and morevivid, for 
the style and the character are the sane; the stvle simply fur- 
nishnes a harmonious stage setting for the actors. On the other 
hand,however,an author who composes in thsi,manner loses the use 
of nis critical faculties,he losés the perspective that is neces— 
sary in order to restrain and correct his imagination. Also,ina 
work where there are several distinct characters,one character or 
one type is likely to dominate the book and the style. Such is 
the case with Un_menage de garcon,even to the point of affecting 
the very speech of the other ‘carci ta The brutal exrnressions 
of Joseph,the artist,are expecially striking,and his figures in 
every case but one are based on crude puns or a cynical material 


ism. In the Lys dans la vallee, priests,raids, Natalie,and Lady 
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Dudley all speak the language of Felix and Madame de Mortsoug, ana 
only the carefully constructed character of M.de Mortsauf stands 
out in strong contrast. There seems to be a certain inflexibili- 
ty in the mind of Balzac jwhich rendered difficult for him the 
quick changes of tone and point of view in his novels,and which 
mist have been a constant hindrance to him in his dramatic efforts 
one of the merits of Eugénie Grandet is that here he seems to have 
overcome this difficulty. Three characters,Grandet,Fugenie and 
Nanon stand out with especial distinctness,and by their mitual 
reaction they. seem to hold the author in restraint. 

It is worth while to note here the use of figures by 
the characters in this novel. There are some forty in the speech- 
es of Grandet; a large number of them are banal,even to the point 
of being colloquialisms, but they express excellently the attitude 
of mind of the man,his matter-€f-fact pmitality and obsession by 
the idea of money : "Il faut laisser Eee la premiere averse" 
[tears of Charles for his tatnei $95) "Fst-ce que nous ne vivons 
pas des mortsfas the crows]? Qu'est-ce done que les arerenaiones 
oh: "Tous ce gens-la me servent de narnoeatds, stenennt see 
"Je serail dépouilie, trani,tue, devore par ma fille*"(p. 3c > "Les 
ecus vivent et gronillent comme les hommes. ca va,ca vient,ca sue, 
ca produit *(p 2S: "Qiand elle aurait doré son cousin de la téte 
aux pleaan(ie7). The money element is present in © majority of 
his figures,put the most interesting are the cagasywhere he ex— 
presses other ideas ih terms of finances; "Je ne veux pas qu*il 
t’arrive malheir a l'*écheance de ton sae ¥ (ap RS or the more ha- 
nal "Tl est sept neures et demie,vous devriez aller vous serrer 
dans votre Sot Peitda tG Seay, 


Fugénie uses four figures; they are hanally poetical and in 
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one case rather ludicrous : "Le malheur veille pendant qu'il 

abr etp ee "Te m'embarquerai sur la foi de votre parole pour 
traverser les dangers de la vie a ltapri de votre Anni aren 

Tne nine figures used by Nanon are admirable, expression of the 
plain-spoken,devout peasant : "Tl est etendi comme wn vean sur sm 
1it et pleure comme vne iawreinerig@ee: L’enfant dort comme un 
enermibin,..comme s°il était le roi de la terre...comme nn sabot 

(p patel? "Tl y en a gui,pus y deviennent vienx,pus y durcissent ; 
mais Ini (Grandet),11 se fait doux comme votre cassis,et y ra- 
ee ee: 

Te otner figures are in harmony with their users. De- 
serving of special comment are tne eleven metaphors in the letter 
of Grandet.'s Drother,whicn,though very materialistic, become poetic 
in their sombre,impassioned vigor : "J'anurais vonlu sentir de 
saintes promesses dans la chaleur de ta main,qui meut rechauffe" 
(p.55); "Il ignorait,var — Rh les derniers flots de ma vie 
s*épanchaient dans cet adieu" (p53); * Je voudrais avoir le bras 
assez fort pour l'envoyer d'un seul coup dans les cieux,pres de 
sa ndhen Coa These expressions seem very natural wnen we con- 


sider the situation of the writer. 


yi. - Figures resulting from the substitution of imagination 


= for observation, bp 
If we examine the table given above with a view of determin- 
ing what purposes guided Ralzac in the mee oF figures of speecn,vwe 
are struck af once with tne fact that practionlly all his figures 
nave to do with mankind, It is tmre that one of the innovations 
of Balzac in the novel was the importance that he gave to tne ma— 


terial surroundings of his characters; and the description of 
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physical objects takes up a considerable part of these three 
novels,though ne does not go tovekhremes as in some of the others. 
Bat in dealing with physical objects,hne does not feel the need of 
figutative expression,for the literal term brings wp a concrete 
image; and Ralzac,who had an admirable vision for tne external 
aspects of things and a vocabulary overflowing with all the tech- 
nicalities to express what he sees,feels that he can give a more 
accyrate impression of the ohject in question by a detailed de+ 
scription than oy comparing it to other objects or by imbuing it 
with life by personification. 

It is in dealing with the more intangible phases of Life 
that he feels the need of figurative language,of an expression 
that substitutes a concfete image for an abstract cohicent or spire 
itual phenomena. In other words he is not a psyvchologist,he nas 
not the power to paint in abstract terms the internal working of 
a complex goul. is greatest creations are those in which the 
character expresses itself almost entirely in actions; these ex— 

' ternal manifestations he chooses with an admirable tnstincé,se © 
that the character seems alive and real for 1s; but the psychol6—- 
gy remains simple,composed largely of tne generalizations of ele— 
mental principles. These cnaracters,moreover,are materialistic : 
Falzac moves at ease in the money-paved courts of Grandet's brain. 


The difficulty comes when it is a question of a delicate and ideak 


ized character. He says himself in the Lvs dans la valleeé 

"Lorsqu Sune vie ne se compose gue d*action et de mouvement,tout est 
pientot dit; mais quand s'est passee dans les regions les plus 
elevees de 1'ame,son histoire est wiaciebedinerpensotae 


In the portrayal of character Ralzac relies largely on 


wile mt saniit OTS sole aay penne eit | 490% xpcqH00 4 i. 


oasis: ranoltos nf elorttne. ‘taomts tisatt asagetaxe Natosteso 
ounana eidatinhs cs tt hw, asgooro ed anotiatast inca anes 


“otter Potters STB, AEVOSTOM, ATSSOBTEND SSONT | eelqtonitg favhen 


re 
“ante atienaerd to afttoo bevsq=venom. eit mh sass -t8. asta easier 
eon ‘bas sdpor fen “6B To" RoR seem & at wh ow BARS heat et 


ees nt 291 angiaen Bel ansh e5n887 das? ry : tmewp sian dtp ‘sane | 
a aun ee qieantth. 7 ‘sxtotala fod dale eb ‘eobvete. a 


=r ha re me: RCE i eee | ip an i ey 


65 
a principle which is derived from the theories of Lavater,for 
whom ne nad a most profound respect. Lavater nolds that the char— 
sorrente d 
acter of a man is revelaed,not only by his features,but by his 


dress,his house,his furniture ,all nis milieu; the little nook 


of the world in which he fits and which he shapes to suit himself, 
reacts in turn upon him nntil it becomes nis very image.(1) 

(1) Jonn Caspar Lavatar : Essai sur la Physiognomie. La 

Haye ntOe: Seen) earn Y . 

dtr. Raldenspeter : "Les Theories de Lavater dans la lit- 

terature francaise," in Htudes d'nistoire litteraire,2e 
Balzae stoutiy defended these theories,and,in applying Melee 
arranged 80 admirably. the milieu of nis characters that their 
psychological weakness hardly appears. They TAS EP naturally into 
the scheme of things that they seem to bea part; remove Vadame 
eanguer from her pension and she becomes: a mere shadow. We are in- 
@iined at times to believe that Balzac would deny tne existence of 
individual psycnology,holding that a man’s mind works by fixed 
laws acccrding to the influences of nis surroundings;and it. is 
doubtless tre that the autnor's materialistic conceptions hinder— 
ed his developing any extended psvcnological facility. 

But, strange as it may seem at first tnougnt,it is the 
inner man that interests Ralzac priwarily. Kis purpose is to paint 
souls,and even to go bevond the sphere of the ordinary phy cholog* 
ical novel to paint them in their deepest and most spiritual ex- 
pressions--in a word he aspires to metaphysics. And so *#hen ne ve 
gins an extended description of physical objects,ne is careful to 
tell us that it is necessary for the proper understanding of the 


drama which is to foliow, Fron this external snell he believes 
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he can penetrate to the germ of life within,as he tells us in the 
opening page of Facino Cane} "Chez moi l'observation était aéja 
devenue intuitive,elle pénétrait 1°dme sans negliger le #orps; 
ou pintot elle saisissait si bien les détails exterieurs,qu'elle 
allait sur-le-champ au dela; elle me donnait la faculte de vivre 
de la vie dé@l' individu sur laguelle elle s'exercait." He tries to 
project within the soul his vision for externals,and in doing so 
he is departing from the realm of observation for that of imagi- 
nation.  Imagination.is the mother of figures,and so we are not 
surprised to near Valentine say in the Peau de dhagrin :) “Lb ex= 
ercise de la pensée, la recherche. des adees, Les contemplations 
tranguilles de la science nous prodiguent d'ineffables delices,in - 
adescriptibles comme tout ce qui participe de l*intelligence, dont 
les phénomenes saat invisibles a nos sens exterieurs. Aussi 
sommes-nous toujours force¢s dexpiiquern Las mysteres de l'es- 
prit par des comparaisons materielles. 

While we are discussing the ficures resulting from the 
substitution of imagination for observation it is well to note 
also that often the whole character is largely a product of imag— 
ination,which plays_a mich larger part in the work of Balzac than 
we are sometimes inclined to admit. Hs is far from the note-book 
method of his naturalistic followers,a metnod which limits the 
operation of the imagination and especially that phase of imagi- 
nation that results in figurative creation. As has frejuently 
been stated,it would have been a physical impossibility for Ralzée 
toopserve ntne two thousand shaxacters that he created and followed 
through the vicissitudes of life) witn the minuteness of a Zola or 


a soneourt: the great amognt of nis production,the endless 
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correction and reworking,his financial obligations and adventures, 
his social duties would not have left him the time. Gautier is 
the first,T believe,to use i Sink doy 00 aR voyant,in con- 
nection with him.(1) What he observes is merely a starting point 

(1) Portraits contemporains p.63 
for his imagination; it may lie dormant in his brain for years, » 
fermenting,as it were. He claims to be able to reconstruct a ' 
whole human being from a single trait, just as Cuvier reconstruct— 
ead an extinct animal from a single bone. This Camille Maupin 
pears but little resemblance to ner model,George Sand. Similar— 
ly such énaraGvess as Rastignac,Valentin,Félix de Vandernesse,and 
Louis Lambert are evidently in part biograpnical,(2) yet a@ close 

(2) cf.tne testimony of a friend of Balzac in the years of 

his literary apprenticeship :Jules (de Patieny in 


La_France centrale (de Rlois )4,mars 1855 cited by 
puna 


Revergou! 2 Hi stip err 
study shows comparatively few concrete similarities, Similar in= 
stances might be cited for other authors,esapecially of ‘the romant 
tic pericd; only the method differs. We may have a narrative fork 
lowing closely the facts,with some of the ugly spots gilded over 
as in the Confession d’un enfant a1 siecle;we mav nave an ideal—- 
ishtdon as in Grazielle,or a symbol 28 in Faust. Ralzac's metnod 
seems to have deen to start from some characteristic, rpassion,as— 
piration,or circumstance in his own life,which ne isolates, sur- 
rounds with the necessary elements of a separate existence,and 
carries mereilessiy to its logical conclusion. In the person of 
Louis Lambert,wrteh he handles witn more gemiine delicacy and com = 
phenending tenderness than nis other characters,we seem to see an 


effort to discover what would have been his fate,if he had 
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continued in the way of the studies that led to the composing of 
the youthful essay on the will,anda eventually to his sickness 
and removal from the college de Vendome. The story,being but 
Slightly dependant on external events,remains more personal with 
Balzac than his other guasi aitoblographies,where tne character 
develops in such a way as to be absolutely distinct from the per— 
sonality of the author; I mignt also add tnat,veing largely con= 
cgrned with psycholegical phenomina, it aboundsin figures of speech, 

Tris ever active thaginat ions powerful to the extent of 
pts STE pad piper ates Ea Bohai Sith ied “ey phy ee ahs 
figures of speech, Balzac's says thet "on exprime mieux ce gu? on 
congoit gue ce aaa a eprotve, "(1)) but there is a vagueness 
(1) Lettres a 1'Strangere,t,p.¥ 
about the idealized unknown that is only too evident in the yazy 
impressicns that we receive from nis figures dealing with the 
mcre poetic characters, The significance is n@t very clear to wus, 
and we wonder tf Baizac himseif had any definite conception of 
what he wanted to say or He he justifies the criticism of Taine, 
who says,a propos of Balzag's criticism of Stendnal's style:s# 
te de ou 

"Quand votre lide est encore tmparfait@,ne pouvant la montrer 
eliememe,vous indiqguez ies objets auxquelles elle ressemble,vous 
sortez de l‘expression court@ et directe pour vous jeter a droite 
et a geuche dans 1es comparaisons. C*’est done par jmpnaasee 
gue vous accumilez les images; faute de rouvoir ianquaeeserta® la 
premiere fois votre pensee vous la repetez vaguement plisieurs 
fois,et ie lecteur,qui veut vous comprendre,doit suppleer a votre 
faiblesse ov a votre pensee;en vis tradvisant vous-méme a vous- 


méme,en vous expliquant ce gue vous vouliez dire et ce que vous 
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n'avez pas dit."(1) 
(1) Nouveaux essais de critique et Me RAE 

Taine was strongly under the. influence of Stendnal 
when he wrote this,but it is true that a figure of speech may 
- coneeaja thought or the absence of thougnt ; and if the reader 
Reale has no very definite conception of the subject under dis 
cussion,ne will’ pass on content witn the mere scuind of the words. 
On the other hand,as Ralzac intimates,you c&mnet describe a man's 
soul in the same way that you do his body. Words have some of 
the qualities of a measuring rod when dealing witn concrete ob- 
jects; when dealing with abstracts they are elastic,indefinite, 
personal. A concrete comparison may pe iid ata ; if a woman sug- 
gests a flower to the autnor,he may nope to reproduce his impres-_ 
Sion of the woman in the mind of his reader by comparing her to a 
flower. ut it requires an unerring instinct and & poetic delice 
cy to chocse always the proper comparison,and to suppress or hold 
in the background those qualities of the Hiveteai object that do 
not harmonize with the impression desired, 

On the other hand a figure of speech is certainly not 
the only solution for the problem,and the fact that Stendnal,who 
is primarily & psychologist,rarely departs from literal expression, 
wovid indicate that it is not tne mest natural solution,that its 
use is really a sign of weakness or uncertainty of analysis, 
Stendhal is perfectly at ease with abstract ideas; he analyses the 
erotions and thoughts of nis characters in their Sa a ee 
ment,and effects,until the soul seems to be laid bare by a scalpel. 
An interesting comparison can te made between Flaubert and Balzac, 


both of whem had 4 physical rather than an intellectual vision, 
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It goes without saying that neither adstain s entirely from ab— 
stract analysis; Flaubert rescrts cccasionally also to concrete 
comparisons,but his most typical metnod seems to re that noted by 
Bourget : "Tl considera qu'une tete nmamaine est une chambre noire 
ont passent et repassent des images de teks oraves : images de mil- 
ieux jadis traverses qui se representent avec une portion de leur 
fore et de leur couleur; images des emotions jadis ressenties 
de se representent avec uné portion de leur delice ou de leur 
ametune. ..Pour Flaubert, . .decomposer scientifiguement le travail 
d'une tete humaine,c'est analyser ces images qni Pen en elle, 
deméler celles qui reviennent habituellement et le rnythme d'apres 
lequel elles reviennent.*(1) Inpther words Flaubert lays bare the 
(1) Essais de Poyenologie contemporaine,I,16zff. 
soul of the character in a certain situation by making him think 
aloud, by describing the images,usually physical,tnat present them— 
selves to his mind. The thoughts and images,taken in conrfection 
with the situation,give a very definite impression of the mental 
attitude of the character. 

As for our antnor,when we find Felix de Vandefnesse try- 
ing to explain wht ne feels by such a succession of figures as! : 
"Je ne saurais expliquer dans quel état he fs en m’en allant. 

Mon Ame avait absorbe mon COPps, je ne pesaid pas,je ne marcnais 

point, fe volais, Je sentai§ en moi-méme ce regard,il m'avait in- 
cae de luniére ,comme son Adien,monsieur avait fait retentir en 
mon ame les narmonies gue contient 1°D f11115,.8 filiit de la res- 
urrection pascale. Je naissais 2 une nouvelle vie, Tetais done 


quelqne chose pour elbe! je m'endormis en des langes de pourpre. 


N 7 
Des flammes passerent devant mes veux fermes en se poursuivant 


ng ae fa Me Pano See : 
aethro. anos ep sagen: cob taoaeare: 9 "rept 


ist 8p ic sorte urs on “mobst0 Sri o0vs sno saseotasr 2 ‘con 


NA + oa 

ett ‘et Z ome pitt inotoe “nevoqnoosd.. .Pr9guelt - TWO. «smut oma Ne 

19 poe tip pagent ‘B90 teey lens TRO", part ems oda eat ne 

g T 1D beara i fe, Suene Liat tec tenet ver Itrp aetteo cerémed i 


os, ba troqwesk abrow ‘pentdobst (1). Pereryr t vort ‘astro ia an 
-1t eg Tt ceriterogme #09, stsosoreie 8 eb ateoam ie 


i ass awa) 
ch at axiom Nie motterdie stetreo 6 mt mesoetio ond to {yor | “ 


atneesey tent, Iaotaxtg eitare, aepant orig gtd itoash he ik 


obsg@nt09 nt fHexad venemt bas addguond ont? baton ate ot pevios | 


Oe Fi a a 


: on 0 soteaenga! edintte? wer & ovtg.sotdoirate ont aiiw 


ole ) ‘ “t ; re 


_ sredopraio erty 0 ebustsas ‘urine 


Peta 


“eenontonney en KILOT Bott om erty wonttns big rot BA 
26 petwalt To notegeoore & ‘tose v¢ efoe% en ‘daw nteiqee ot gat ; "1 


.tneite notm me en ort ‘sete ten aan rewpiiqxe etowos en oot 


- 


“ptartorsn en oF Bq pioced sn st. sAetto> om aoroede thaws “ ‘sow 
‘ae PANE, AOA oa 


oat fteve' ft, DIBIST 99 onéu- tom 38. 


“fe i eit 


pe co ‘tiinesor thet tisrs ture tanom, reLDA moa ‘pram , 96 trunk $b Prono 


ee 


atstnes call sateLov ok antog eo 
4 


Ly ae BL ‘eh fasten, Litem as fi tnettnop enn eetaomr on eet ons som Bike 


onoh atstert Oty ere ee Row 8 niesaton ot : ho 
Ae ‘ mt Pe Lig ae 


Senet oh Besnal ae 9, arrrobao'n at. 4 


tnavireniog 8a ne serve? xiv. 36m “nave 


71 


bn 
dans les tenébres commes les jcolis veriy\isseaux de feu qui courent 
les uns aprés les autres sur les cendres du papier prule, Dans 
mes reves,sa voix devint je ne sais guoi, de palpable,une atmos- 
phere qui m'enveloppa de lumiere at de parfums,ne melodie qui me 


b 
caressa Lesprita(ivp #20, we recognize in it Balzac'’s favorite 


method of depicting the etats dame of.nis characters,a metnod 
that results from a certain incapacity for dbstract psychological 
analysis 
TIT 
Relation of figures to an attitude of.. mind., 
This concrete expression cf abstracts 1s,hncwever,only 
a phase of the general materializing tendency in the figures. Ry 
raterialistic I mean,nct necessarily the opposite of poetic, but. the 
oprosite of idealistic,for as I. have stated before,a figure may be 
materialistic, and poetic at tne same time, We find in Balzac very 
few perscnifications,and those fewssWoW little criginality; there 
are comparatively few comparisons. batween things on the same plane 
but tne figure of speech is persistently employed to express the 
numan attributes in terms of the animal,plant,and material worlds. 
In this great predominance of realistic. figures we can see a re- 
flexion of the realistic attitude of mind. The realist claims to 
depict life as. it is,bdut in spite of all the theories to the contra 
ry,it is evident that really normal life is an unsatisfactory sub- 
jyact for literatur>:..there mist, be a certain amount of exaggera— 
Unc torus 9 the crarolauer on the beta tumame Hey aim vo be cancer 

tion,which with the realist takes ,the attitude of the impartial, im—- 
personal observer,outting notning of himself in tne picture that 
he vaints. Humanity becomes a mere complex org2inism,a set of cogs 


whose operations and functions ne is to observe and explain; the 
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72 
attention is centred on those phases of human life that are most 
easily seen,understood and described : the animal and material 
side of man's existence. The more spiritual elements are sbor- 
dinated to the external,in terms of which they find expression, 

When the realist uses figures of speech to express him 
seif,we are justified in expecting just such figures as we find 
in Beizac : the expressicn of atstract. gualities in terms of wnat 
can. ve seen and felt,the simplification of complex human nature by 
making it conform to vegetable existence or to the simple psycnol- 
ogy of the animals, EHven when the romantic side of Ralzac‘s nae 
ture 1s uppermost and ne tries to ideallze his characters,tnere is 
Little change in this materialistic tendency,which represents the 
fundamental bent cf his mind and imagination : the poetry in the 
Lys. dans 1a vallée 18 8c covered with the dist of earth as to be 
hardly recognizable. 

Wnen any mention of Figurative imagination is made,itne 
name of Victor Hugo naturally suggests itself. Tne work of Mr.R. 
Miguet nas made a compariso# of his figures with those of Ralzac 
comparatively sinple,and we cannot do better than to quote the 
author's own conciusions concerning the general tendency of Mugo's 


\ 


imagination: "D'autre vart ,nous avons vu comment i1 donne a tout 

ia vie,et méme la volonte, reconnaissant dans 1es autres des douche s 
gui erient ov gui baillent,dans les branecnes des bras tentus, dans 
les ronees des griffes neéehantes, Comment n’aurait-il pas l' idee de 
donner a tout? Les forces d6@ la nature,avec la volonte,l‘tintelli-g 
gence? He 15 attempting to expiain the frequent comparison by 
Victor Higo of crude nature to the products of human art} L'ocean, 
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3 
nagard,ne peuvent-ils devenir dés artistes dont la collaboration 
tantot patiente,tantot brutale,mais toujours infatigable,met des 
milliers d‘annees BY produire des prodigienx chefs-d'oeivre? 
Locean n'est vas tonjours la guenle qui davore le navire,il est 
anssi ila main qui sculpte,cisele et polit le ranged? "On sait 
comment tout st'anime dans l'imagination de Victor Fugo ~ 14 vagne, 
1a nee, le rochner,1]°*arpre,la flenr. On sait comment partont 11 
distingne ies formes et 165 mouvements de i'homme et de iesrgnt s 

(1) Le sens de la forme dans 1es metaphores de Victor Migog 


J p.299 
(2) Le counleur,la lumiere et. l’ombre dans les metapnores 


"Toujours obsede par idee au mvstere,des liens invisibles entre 
tous les etres, il enerchne me symboles,1a manifestation 
def rapports que l'intelligence nimaine pent tout av pilus soup- 
conner. Ajoutons a cela cette vie consciente qu*’il préte volon- 
tiers a tout, ..8on navitude de comparer l'activite des forces de 
la nature a Liactivite de lL nonme ,a* admirer 1a richesse inepuis- 
able de l'univers,1la prodigaiite qui remplit de diamants 1l*espace 
infini sans onblier d*en snependre un a itextremite du Drin 
d*nerbe."(%) vais surtont,ce ciel est vivant. Les astres nre- 
» L' nemo 

clairent pas le vide, l'indifferent. Ce sont des + lane qui, 
comme ceux de nos Sau ahe eclairent la vie et 1° activite. ce sofit 
des yeux gui nous observent,etc. (4) 

(4) “ba couleur,1a lumiere et l*orbre dans les metapnores 


de Victor Rigo, pwoe. 
(4) Tpid. ,p.172 
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Of the figures cited in the two volumes of M.Mngnet, 
practically all will fall into one of the following three classes, 
1.#Comparisons tetween physical objects suggested by ex 
ternal similarities of form and color. In these we note a per- 
sistent tendency to compare the crude and natural to a product of 
human art, = a tendency which we have seen expressed in a few fig- 


ures of the Lys dans la valiee. 


2.7 The animations of nature. 

3.% Comparisons based on a symbolic interpretation of 
the second term. Some of tnese correspond externally to the ma=- 
terialistic comparisons of Balzac; nut vy the cnoice of the com 
parison and the manner of expression,the concrete concept with 
Hugo loses its material significance and vecomesa pure symbol of 
an abstract idea,sc that the actual concrete expression 6f an? ab- 
stract concept is Largely neutralized. This group would include 
a great many figures which are not included in the classification 
of M.Enguet,such as the representaticn cf conscience as "la bous— 
sole de l'inconrm” or "la colonne vertebrale de 1°ame.* 

Sucn a use of the figure of speech corresponds to cer 
tain romantic terdencies. Prerpossessed with nis ego,tre romanti- 
cist infuses his own nature,not only into nis characters, mt. into 
inanimate objects,which he tries to elevate,to bring nearer to's 
himseif., Artistic exaggeration with him is idealistic rather than 
materialastic. He loves nature because he has breathed life into 
her,and the sympathy that he receives from her is mt a retin of 
what he has given. He sees things colored by his own personality 
and they tend to become alive,more intimately associated with hu- 


man activities,or symbolic of higher truths. He sees man and God 
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in nature,whereas the realist sees nature in man, 

Tle comparison I have drawn hetween Balzac and Victor 
Hugo is dangeroussif we attempt to draw from it definite and gen- 
eralized conclusions,but it is at least suggestive to anv one who 
is trving to formlate Balzac’s relation to the romantic school. 
By the side of the idealistic figures you will find in the works 
of pelgite tee z9 oe eek more meberaltshic sb Se ke als Hein 


Qn atiL, Ww Babine , nov Ue. frrd 


the—contrast 
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the idealistic figures are almost negligible in Ralzac,would in- 


which, being a great Fi sek & obte ins jcetic effects; 


dicate that,in spite cf his many romantic traits,he lacks a cer- 
tain attitude towards natureywhich is characteristic of the roman— 
tic authors from Rousseay on,and which finds such a striking mani- 
festation in the figures of Victor Migo. There Js a corresponding 
difference when we consider the characters.tThe romanticist infused 
his own nature into his creations,and having but cone @go,his va- 
rious cheracters were really one and the same. Only the condi- 
tions changed. Hence a samenass with the individual antnors,which 
extended to the movement ,in as mich as the various authors had sim - 
jiar natures and aspirations; this we can speak now of the roman-— 
tic hero as of a single type. This trocess is the exception with 
Balzac. His ego is continually obtmding itself in his work,but 

it is either distinct from or subordinate to the characters. While 
the romanticists raised their charecters up to their ideaiizeda 
selves,Balzac attained a similar resvult,withnout impairing his cree 
ative power,by lovering himself asc it were to the plane of those 
whom he described. He had the dramatic power cf putting himself 

in their places,living their lives and thinking their thoughts. 


Ralzac had a a susceptible nature and being subjected to the same 
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715 & 
general influences as the romantic authors he could hardly escape 
sharing some of their traits,out the Mindamental cast of his mind 
is almost wholly realistic. We is related to the romantic school 


rather by emotional traits and superficial literary artifices. 
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Chapter V,/ 76 
RELATION BETWEEN BALZAC’S FIGURES AND HIS IDEAS / 


In his article on Stendhal, Balzac distinguished three types 
of contemporary literature ; "la litterature des images, “chiefly 
lyric represented by Hugo, Chateaybriand, Lamartine, Obermann, Gau- 
tier and others; "la litterature des idees,dealing largely with 
facts and headed by Stendhal,Misset and Mer imee; and "1'électiseme 
litteraire," 2 combination of the: two --"le lyrisme et l’action... 
yHe-Ie=-Fotaledes-choses...les images et les idees,1’ idee dans 
l’image ou l*’image dans l’idee." This last school,in which he 
places Scott, cooper, liadame de Stael,and George Sand,is his own,faor 
"je ne crois pas la peinture de la societe moderne possible par 
le procede severe de la Litterature du XVIIe et du XVIIIe siecle 
L'introduction de l*’element dramatique de l'image,du tableau,de la 
description,du dialogue me parait indispensable dans la littera- 
ture moderne"(1) This analysis,tme in its general outlines,is 

Otte 42 6 caseaitens iL 

(1) Vol. Xxf1I,pp.687 ff. 
especially apt in so far as it concerns Balzac himself,for in his 
work we find a striking mingling of emotion and ideas,ofiimagination 
and facts. We are interested here in his powerful imagination and 
his abundance of ideas» for,as he intimates himself,both ideas and 
bmaginatdon find expression in the figures of speech. 

If we examine the figures of Victor Hugo,we find that * 
they reduce themselves in large measwvre to what we may call pure 
imagery plus imagination; in other words the external appearance 
of objects plays a most important part in his figurative creation, 
which consists frequently in the mere association of two concrete 
images; and when imagination enters to any considerable extent it 
is as pure imagination,which seeks a more subtle,fanciful,or sym- 


bolic criterion of comparison, Both processes may be illustrated 
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by a beautiful figure in the Chants du_grepisenle #(o.xIV) a 
drop of water glistening in the sunlight at the end of a blade 
of grass is a pearl,when it falls it is mad; the striking con- 
trast,the contamination of perfect purity he relates to woman,who 
also is “perle avant de tomber et fange apres la chite." Ideas, 
to be sure,are not aosent from such a comparison,put the associ- 
ation of ideas which produces the figure results entirely from 
the operction of the imagination. 

On the other nand.the figures of Balzac are usually the 
result, of the fusion at white heat of imagination and ideas; nis 
comparisons often result from certain ideas,and in turn thev seem 
to confirm and develop these same ideas,to impose them more power- 
fully on the mind of Balzac; in fact it seems at times that tne 
idea really originates in a banal figure. This fusion of imagery 
and ideas is dangerous,for the one is likely to be distorted to 
make it. conform to the other,ana with Balzac,as we shall see,it is 
usually the figure of speech that suffers in its subordination to 
the idea. Moreover,in order that a comparison should be effective, 
its meaning should readily be grasped by the reader,and,when it is 
based on a conception with which he is unfemiliar,it is sure to 
appear false and ridiculous, 

We come now to a detailed study cf the relation of ideas 
to figures,using our table as a guide, It is well to note here 
that the fact that such a classification as is there made should 
be so simple,and at the same time so nearlv complete,is in itself 
an indication that there must be some clearly defined underlying 
principles which cause the figures to fall into these distinct 


/ 
groups, For our present purpose the Lys dans la vallee is 
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especially interesting, for, being intinately associated in the 
mind of the author with the iden pha dsb gies it offers a 
most striking example of the fusion of ideas and imagination, 
Also in the figures of speech and in other manifestations of the 
same influences that produced them,we find an explanation for the 
miscarriage of this favorite child of Balzac"s brain, We mist ge 
get beneath the mere statement of materialism and natural indel- 
icacy,for,from a certain point of view,ne seems-especially fitted 
for writing such a work, There is mich in hais‘nature that strikes 
us as poetic : he idéaligés puritv; alwavs prepossessed with tne 
reminine,he places woman just below the angels and worships her; 
in his letters,especially the earlier ones,he shows considerable 
delicacy of appreciation. Strange as it may seen,in a romanesgue 
nor figures played any important part,we find-a young woman,who, 
while resembling in many ways Pogénie Grandet ,through 211 her ad— 
ventures retains more real feminine charm and delicacy, 

When we approach the question of Balzac's svstenm of 
thought we note at once a dorineant principle expressed in liter- 
ature,science and philosophy : the unity of creation == a princi= 
ple wnich appears under various aspects in the romantic pniloso-— 
phy,and one which,even considered abstractiyv,encourages figurative 
creation; for if things nave so many points oF resemblance as to 
be conceived of as a single whole,a mltitude of comparisons im— 
mediately present thenselves to the mind, One of the happiest mo- 
ments in Balzac’s life was when he conceived the idea of joining 
ali his works into a significant whole,and he always protested 
against thei, being judged on thefi, individual merits. Also ne 


would have humanity conform to the animal world,for,as he states 
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in the Avant Fropos : "Il n'y a qu'un animal." This idea he de- 


velops in the Etudes philosophiques. under the influence of Swe-— 


——e Ss 


denvorg,to show that man is but an intermediate stage of devel- 
opment between the animal and the angel. He may live on earth 
and partake largely of the nature of either; he may like Sera- 
phite become so spiritualized that he loses practically a11 human 
traits even before ne breaks the bonds of mortality and takes 

his place among the angels, Similarly the Recherche de 1'absolu 
is based on the principle cf the unity of the material world, All 
of these conceptions which floated vaguely in the minds of oth- 
ers,seemed to assume in the mind of Balzac a concrete or mathe- 
matical form. They were not 7jheories but facts capable of scien- 
tific and artistic application. 

The relation of this general theory to the figures in 
group J,as. analyzed in Chapter I,is evident. Thirty odd of the 
comparisons of man to man consist in the substitution of a divine 
conception for a. terrestrial. one. Madame de Mortsauf is a sister 
of charity,a martyr,a saint,or even the deity. Felix offers his 
love as 2 priest .at an altar; he drinks the tears of Henriette 
as he would drink the biood of Christ at the holy communion. Nat- 
nurally I did not list the mere references to Henriette as an angel, 
for the idea is so banal that it is almost impossible to revive 
the figure; in the_Lys dans 1a_vallége the word ange almost sup- 
plants femme and is used as if it were entirely literal. Alto- 
gether there is a distastefully insistent confusion of the carnal 
and spiritual emotions, On the other hand,the comparison to ani- 
mals is equally insistent,in accord with the theory of Ralzac 
that "l’homme est compose de matiére et d’esprit : l*animalite 


vient aboutir en lili et l‘ange commence 2 1ni,"(1) 
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"Ici-pas,tout est le produit d ‘une SUBSTANCE ETHERER, base 
commine de plusieurs phenomenes connns sous les noms impropres 
d'electricite,chaleur,lumiere,fluide galvanique,magnetique,ete. 
I mniversalite des transmitations de cette suvstance constitue 
ce qu’on ~@ appelle wulgairement la matiére...Le cerveai est le 
matras ou l*ANIMAL transporte ce que, suivant la force de cet ap- 
pareil,chacune de ses organisations peut absorber de cette SUR- 
STANCE,et d’ou elle sort transformee en VOLOnLO. “he volonte est 
un ride (pW sfonimistes de la volonté(p. 8); 428 volonte 
pouvait ,par un mouvement tout contractile de ltetre interieur, 


A é 
s’amasser; puls par un autre mouvement etre projetee au denors..., 


/ 


reagir sur les autres...1es punetres d'une assence etrangere 2 
la beer Ue StPis volonte s'’exerce par les org2nes vulgaire-— 
ment nome s les cing sens gui ne sont qu'un seul,jla faculte de 
voir TH ype son,la couleur,le parfum et la forme ont wne meme 
origine...1a pensee gui tient ala Lumiere d@'exprime par la pa- 
role. gui tient. au son...La colere, cormne toutes nos expressions pas — 
sionees,est un courant de la force humaine gui agit electriquement 
(7). T38% ypLtattente .oon’est Si douloureise que par l'effet de la 
loi en sretail de laquelle le poids d'vn corps est miltiplie par sa 
sitoaecidirt ct si 

Tne idea,vriefly stated,is that there is but one sub— 
stance,that all forms of matter,all forces that act on matter,all 
intellectual and spiritual attributes of man are really one and 
the same,the only difference teing of quantity and condition of 
stability or movement, Hence will,thought,or passion is only an- 
other form of fluidity,light,or sound, The question arises as to 


how mich of this Balzac really believed, His sister tells us 
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that he put in the mouth of Louis Lambert many of his own opin- 
ions that were too advanced for personal expression (1) The 
cs tgs the! YORE he Bunt 
(1) Yol.xxIv, pe. XLVI 


ame ideas arise continnally in nis work both before and after. ty. 


Louis—benbertto explain his ideas 


He speaks in his own name in Ursule Mironet : "La science des 


— a 


/ / 
fluides,seul non gui convienne au magnetisme,si etrcitement lie 


} 


par' la nature de, ses phenomenes ja 1a lumiere et a l'electricite 
Snel phreénologie et la physiognomonie,la science de Call et celle 
de Lavater,qui sont jumelles,dont l'une est a l'autre ce que la 
cause est 2 l’effet,démontraient aux yeux de plus d"in physiolo- 
giste les traces du fluide insaisissable,base des phenorenes de 
la volonte,et d'ou résultent Set eos ee habvitudes,les formes | 
du visage et celle du crane. "(p<67) A priest seeking to explain 
a dream of Ursule says : "Si les idées sont une création propre 2 
l'homme, si elles subsistent en vivant d*une vie gui leur soit pro- 
pre,elles doit avoir des formes insaisissables a nos sens exte— 
rieuré.,nais perceptibles a nos sens interienrs quand ils sont dans 
Se oa nnn Ainsi les idées de votre parrai vous en- 
verarbhr, terse 

We are forced to the conclusion that if Ralzac did not 
believe in his theories he at least thought he did,for he express 
es them here as atcience that will complete if not replace the 
existing sciences,and is very positive with his affirmations in 
a letter to dector Yorean on the recéipt of the latter's took 
on Le Genie et la Folie.(1) The extreme form of his ideas results 


(1) Cited vy cabanés : Ralzac Penore ,p.216 
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partly from his mania for logical explanation,which appears so 
freguently in his work and which is the fundamental principle of 
his psychological studies. His mind intuitively songnt a plaus— 
lple sclution for the mystericus workings of thought and passion, 


and,wnen it fails him,his imagination begins to work,or,to be 


——— 


more exact,imagination and intellect work side by side, It seems 
more than probable that the former seized upon such expressions 
which in the form of the concrete image evoked by the banal fig- 
ure,reacted on the mind of Paizacrnandt gave form to his vague con- 
ceptions; for palzac really invents very few comparisons,and his 
poldest figures are merely detailed developments of the idea ex-—_ 
pressed in the most banal figures of every day speech. We have 
already seen his views on the evoking power of words; we know 21 
tha. vin real life he had only to let his mind dwell upon an idea 
in order to be convinced of its truth. Gautier savs of him ;: 
"L' idee etalt si vive qu'elle devenait réelle en quelque sort’ te 
parlait-il d'un diner,il le mangeait en le racontant; d*une BER. 7 
ture,ii en sentait sous lui les moelleux coussins sans secousse.( 2) 
a § LLG AES PR GHE Aedures, Fax 7 a apece-'f, ey - 
(2) Portraits contemporains ,p.90 
fre figures then-are not mere suggestions of symbolic significance, 
but they have a logical basis of similarity; for even if Palzac in 
his saner moments would laugh at his theories he had at least con- 
cieved of them as realities,and the figures mist represent the ex- 
istence or the reminiscence of a concrete image, Tne reaction of 
theory on figure and of figure on theory had continued until his 
treatment of numanity is a kind of composite treatise on botany, 


zoology, physiology,hydravlics,optics,mechanics,etc. Notice in 
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the FOLLOWANE papaaee from Louis Lambert the miltitude of forms 
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on 


in which ‘a thought Veeeene s itsélf to his mind : 


"Tout a coup me idee s'elance passe avec la raplaite 


/ 
de l’eclair a travers les espaces infinis dont la perception nous 


est Rteree par notre vue intérienre, Cette idee brillante,surgie 
comme un fen follet, Steteint sans retour; existence ephemere ,pa- 
reille a celle de ces enfants gui font connaitre aux parents une 
joie et an cha grin sans bornes; espece de fleur mort-nee dans les 
champs de la pensee, Parfois 1*idee,au lieu de jaillir avec force 
et de nouryir sans consistance,commence a poindre dans les limbes 
Inconnus des organes on elle prend naissance; elle nous use par un 
long enfantement,se developpe,devient feconde,grandit au dehors 
dans la grace de la jeunesse et paree de tous les attributs d’une 
longue vie; elle soutient les plus curieux regards,elle les at— 
tire,et ne les ssa jamais; l’examen qu'elle provoque commande 
l’admiration que Coton ‘les ocenvres longtemps elaboree, Tan- 
tot les idees naissent par essaim,l’une entraine l'autre,elles 
s*enchainent,toutes sont agacantes ,elles abondent,éeiles sont folles. 
Tantot elles Je levent pales,confuses,deperissent faute de force 
ou d’aliments; la substance generatrice manque. Fnfin a certains 
jours,elles se precipitent dans les abimes pour en eclairer les 
immenses profondeur; é€lles nous epouvantent et laissent notre ame 
abbatue,. Les idees sont en nous un systeme complet,semblable a 
l*un des regnes de la nature,une sorte de floraison dont 1'*icon- 
ograpnie sera retracee par un homme de genie qui passera pour un 
fou peut-etre. Oui,tout,en nous et an dehors,atteste la vie de 
cés oréations ravissantes que je compare a des fleurs,en obeissa nt 
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a je ne sails quelle revelation de leur nature! Leur production 
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comme fin de homme n'est d’ailleurs fas plus etdonante que celle 


des parfums et des couleurs dans la plante. Les parfums sont des 
idees peut-etre (p kes ) 

The central thought is that ideas nave a distinct though 
dependent existence,and the comparison that dominates throughout 
the passage is that of a child in its birth and development. fut 
interwoven in this minutely developed metaphor,we have other terms 
applied to ideas such as feu follet fleur, jaillir,poindre,cenvres, 
essaim,eclairer,syvsteme ,floraison,and partims . The passage offers 
a most interesting *exaingys of the fusion of science and imagination 
and of the class of figure thet is likely to result from sueh a 
fusion, 

In the Lys dans 1a vallee we find Ralzac still obsessed 
by the ideas upheld so stoutly in Louis Lambert; but in the Lys Z 
dans la vallé we heve not the scientific expression of theories, but 
figures of speech which reflect thosé theories in the choice of the 
comparisons. An examination of the table will show to what extent 
the imagination of Balzac was influenced by his seni-scientifie 
“conceptions, It is not necessary to dwell on the figures drawn 
from fliids and flames, They heve already been analysedo(1) and 

(29 BePeraaKe Diy 20,3 
their relation to what has been said is sufficiently evident. It 
would naturally be impossible to deduce from each figure a definite 
scientific conception,but on the other hand Balzac’s scientific 
theories are themselves more than hazy, In theory and figure we 
find the same attitude of mind and the same channels:of thought. 
In both we find the elaboration of the idea expressed frequently 


in banal metaphors; this is especially tre as regards flamesor 
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or fire,which appears in varicus every-day expressions denoting 
LHdIgkt ,trutn; joy, love, anger,dispair,or pain, Balzac as a rile 
merely elaborates and intensifies. The assimilation of the spir- 
itual to the physiological side of man shown in ettnty-thfee fig- 
vres is one of the most fundamental ideas of Palzac and one of 
his most common literary devices, It is tne underlying principle 
of tne citations I nave given from Louis Lanibert and Ursule Mi rouet 
The very numerous comparisons to flowers ag not seem to depend on 
any Cefinitely formulated theory;<sthey seem rather to be used be- 
cause the idea is essentially a poetic one,wnhich Balzac thougnt he 
could make still more poetic by elaborating it and carrying it out 
tnidétaile Throughout the whole book he is obsessed bv this flower 
motif,wnicn in the other novels is relatively itr éaieae, Tt -is 
evidently a case of auto-intoxication, produced probably vy the ea 
titie of the book. It is interesting in this connection to compare 
some of the expressions which Balzac uses in his letters in spéak— 
ing of Madame de Berny,on whom he modeled the character of Mad 
aie de Mortsauf, There are two that are especially striking by 
their similarity with figures already quoted from tne Lys dans la 


valiee : "A tout moment la mort peut m’ enlever un ange. qui a webere 

sur moi pendant quatorze ans,une fleur de iigitnde,que Janais le 

monde n'a toucnée et qul etait mon etoile (1) (cf. the mixed figure 
(1) Lettres a l’Etrangere,Vol.1,p.220 

un fleur siderale fv. p bY ana others); "Madame de B...,qui de 

son odte, cvencne 1a téte comme une Tleir dont Te ca lice est charge 

d'eau (2) (ot: Pe nehant la tete comme un lys trop charge, de plate ,9° 
(2) Told,p.182 mY it 

Let us study @ little more closely the artistic result of tnis fie 


sion of ideas and imagination in the Lvs dans’ 1a vallee, The novel 
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is related in the mind of Ralzac to the Etudes philosophniques 
and resembles°Serapnita especially,Madame de lortsanf being a 
woman only a little less, idealized and.spirituallzed than, Sera- 
phita... The purpose of the majority, of the figures of the Lys. 
dans la valle, then,is to idealize,to produce a poetical im- 
ae but. nis scientific theories dominate,glide in and spoil 
the effect... It is not only that..the figures. conform to the .real-— 
istic tendency towards the concrete expression of the abstract 
and the comparison of higher to lower life. .Though this 1s op- 
posed to the, elevating tendency of the figurative creations of 
romantic idealism,sich comparisons as.a woman to a flower or pas-— 
sion to. a rushing wave are frequently used with.poetic effect. 
But they mist be used.witn discretion.as regards number and form; 
one mist be.content to dwell lightly on actual similarities,to 
confine one’s self to -a.comparison of the abstract qualities pres—- 
ent in. both terms ,to imbue.the material object with symbolic sig- 
nificance... Balzac by.introducing.too..many physical details into 
his figures destroys the poetic aswell as tre idealistic impres-— 
sion. which: he,intended.to produce... Take,for, instance,the very 
pretentious comparison of the soul to a flower,bdy which Felix be- 
gins.the-story.of,nis,life..,It.represents. the roots as,reaching 
down.into.the domestic. soil and. finding only hard.stones,the first 
leafage as stripped off by des mains, haineuses,and the flowers as 
killed vy the frost gust as ina iat pestee deeiac to open.(LV. pe) 
all this is very logical and exnaustively analytic but it. is not 
poetical, 

Such. expressions result from the clearness with which 


Balzac visualized his comparisons. _Fven when we meet,in the midst 


of real figures,such a banal expression as : "Apres le sonpir 
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naturel aux coeurs wirs ay moment ou stils stonvrent LV.p Ae) 5 
we cannot but think that this bit of dubious psychology may owe 
its origin to the association of a mournful sound with something 
that. opens -- a door or an oyster; and certainly when Felix says 
that seated beside Madame de Mortsauf seeking a "moment on je me 
glissera dans son coonr#,..f 'avais fini par entendre en elle 

des remiements Dee ae causes par une affection aqui voulait. 
sa Basa Tee 7 aaa, eae aiat is Ralzac,conceives of. love as .some- 
thing which,exclnded from its rightfil place in the heart. of Mad- 
ame de Mortsauf,disturds the other organs in its frantic efforts 
to enter there. We have already rerarked that. figures based on 
unfamiliar scientific conceptions are likely to. become obscure 

and ridicyvlous. Ths the basal conception of a figure may. he. so 
evident to the mind of Ralzac that he does. not. realize the neces— 
sity of indicating it for the benefit of nis readers... In describ — 
ing Lady Diddley he says _: Son corps. ignore. 1la:sueur,il.aspire le 
feu dans L'atmosphere et vit dans l'eau sous peine de ne pas vivre 
eg 49 A veritable. Chinese puzzle,tne solution .of.whieh,how— 
ever,seems to be snggested,on tne “eemean deael amano Lady Dudley is 
compared to an African desert,and then contrasted to Madame de 
Mortsanf : "Lorient et l'occident : l'une attirant a elle les 
moindres parcelles mimides pour s'en nourrir; .1'antre exxdant son 
ame, eriveloppant ses fideles d'une lumineuse atmosphere." The bass 
of both is evidently the conception of, the emotions .and passions 
as fluids and flames. Madame de Mortssauf exudes her soul in a sort 
of liquid flame for the se of others; while Ladv IMdlev takes and 
gives nothing in return,she replenishes her flaming passion. from 


wit>out and mst live in an 4rosphere, hnimid. with the emotions of 
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otvers in order to satisfy that passion. To be corplete,Palzac 
adis that her very body does not perspire,*wis affirming the in- 
ates of the physidlogical and spiritual natures. 

Sich expressions smack too strongly of the earthy to pro — 
duce the poetic impression that Ralzac desired; ne 1s not satis- 
fied with describing a sentimental reaction by comparing it with 
the sentiment aroused in the mind by the consideration of a phys—- 
ical object or reaction. When he draws a comparison from a flower, 
the image takes substance; he sees the roots and the soil around 
them,the green of the leaves; he smells the perfume of the blossoms 
and sees them glistening witndew, beaten by the rain,nedraggled with 
md,dried ov the sin and yy the lack of sap,or packed to pieces by 
the birds. Such a vision is a gift,it is In this power of evoca= 
tion that consists the genius of Ralzac, But this evocation of ma—- 
terail details is suitable only for those works which we call real- 
istic,and when Balzac comes ont of his natural domain and deals 
with more spiritnalized subdjects,tnis evocation necessarily takes 
on a more figurative aspect. Hence there are more fignres,and they 
are out of harmony with the subject. Balzac seems to he dimly 
cons¢ions of the contradiction existing between the two phasessof 


nis work when he says in Louis Lambert 2"Pent-etre les mots mate- 


rialisme et pele cies expriment-ils les deux cotes d'un seul 
27- 
et meme fait."(px3Q) A justifiable supposition as far as he was 
concerned, for when you affirm the supremacy of the spiritual side 
of man,von have to bring it down to the level of matter before you 
and em 
can explain how it can act On Matter unless you are content to 
leave the connection shrouded in mist and calmly say :"T do not 
» 
Know, %wnich Ralzac was not content to do. In his world,then,the 


spiritual mayerauleybntvis tsvétself so absolutelv the result of 
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phvsiological and material influences that one s°ems to see a 
negation of spiritualism,of soul,and of moral responsibility. 

The Lys dans la valleeyin Ralzac’s day,was» very pop= 

nlar in amiansesau andes wchaeaia find critics who speak of 
it as a masterpiece. But the figvres,which represent th general 
tone cf the books,are disconcerting to our moral and aesthetic 
sensibilities, being unsuited to the subject. The reason is evi- 
dentiy that Ralzac,whnile constantly urging us to mount the heights 
with him,is at the same time steeping us in materialism : a mixe= 
ture of the purest water and the best earth results none the less 
in mid, Furthermore we are often confused by a mingling of in- 
compatible elements, fused into a single figure. One moment fa pas— 
Sion is a flower and the next it is a star,now a ligyid and then 
a flame, The explanation of these defects is to ne found in the 
corplete fusion which takes place in the mind of Ralzac between 
his ideas or theories and nis imagination,resylting in figures, 
which for Balzac are not mere Symbols, vut/expressions of real sim= 
liarity or even identity. He fils apparently to distingnish be- 
tween the literal and the figurative. Such a process of creation 
was not conducive to the artistry and restraint that the ideali- 


zed subvject demanded, 
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Cnapter VI 


THE STYLE OF BALZAC JUDGED ACCORDING TO ITS EFFECTIVENESS # 


The purpose of this last chapter is not primarily to 
justify the stylistic faults that we have noted and others that 
nave been so often pointed ovt; it is an attempt to explain cer- 
tain sensations experienced in reading Ralzac,which linger with 
18 and yet which strike us as surprising when,in our more criti- 
cal moments,we judge him by the ordinary literary standards, Can 
we say that it is only the content of Balzac's novels that pleases 
and that the favorabie impression is lessened by the style ? Is 
the stvle a liability and not an asset ? Being convinced that the 
impression produced by the works of Ralzac would be impossible if 
there were not peaaeerente conformity between the style and the 
sv ject,if the form and the content were not working to the same 
end,I nave sought to isolate certain elements that offer a psy- 
chological explanation of the effect on the reader,(1) 

(1) °Cfy MoPanl Flat f Seconds essais sur Balzac for the same 
subject treated by sed es different angle. 

In estimating the merits of the various imaginative 
processes of Balzac,we nave already had occasion to broach the siub- 
ject of this chapter by noting and explaining the impression that 
is made by the figures; and,as has been seen,sich a discussion 
naturally extends itself at times to a more general consideration 
of style,in as imch as the figures are frequently the most stri- 
king and the most concrete manifestations of general stvlistic 
tendencies. The impression made on the reader is a still more 
complex problem than that of the origin of the style,for another 
psychological element is introduced, Yet this element. must be 


taken into ccnsideration,for the very term stvle presupposes 
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anvaudtence : just as there is no sound without a hnearer,there 
is‘no style unless there is someone to register the intellectual 
vibrations conveyed vy the words, When a style is felt as good, 
it. means that the author,his agej(usually) nis sub ject,and the 
reader are in unison. An epic from the pen of Ronsard and a play 
of Moliere as read by Renan may be said to lack a necessary ele- 
ment. of style which is present in a work of Chapelain in the hanés 
of his contemporaries. As a consequence of these facts,any esti- 
mate of the style of an author mist be largely personal,in so far 
as human nature varies, For this reason I cite frequently passa-— 
ges from critics,which though mere expressions of opinion,are of 
value when analysed and justified, in that thev give 1s a basis for 
broader generalizations, 
Herbert Spencer (1) holds that the best stvle is the 

( i} The Philosophy of Style» 
clearest ,the ‘ofle ‘that? Kequires 1) the least effort on the part of the 
reader in order to grasp the meaning. About the same idea we find 
in the comments on style by Buffon(2),@ Rock boas, aside 

(2) Disecurs sur le style- 

(3) Fssais de cr eritiqne et de morale,n.341 . 
the question of nigeerarg®: Eeaaieton, (snah BOUTS naturally be the at- 
titude of the philosopher or man of science,whose interest is cen- 
teredein' tne transmission of ideas. Tne primary function of lan- 
guage is this transmission of abstract conceptions,and the simpler 
the «style the more adequate and unencumbered is its operation on 
the mind, But the man who would use words to create life and matter 
has to rival with nature and with the arts that appeal more di- 


rectly *o the senses; he mist nse language in such a way that its 


functions are enlarged. The prime requisite in literary creation 
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that aims at the.representation of life is that it shall reproduce 
as vividly. as possible in the mind of the reader the emotions, tne 
concepts,and. even the physical percepts of the author. If licid- 
ity and beauty can be obtained at the same time,so mich the better, 
Hut they remain secondary. The purpose is not that the reader 
should stop and admire the style,vut that he should react accord- 
ing to the content. 

The main difficulty is a tendencv,especially for tne 
nurried modern,to substitute words for ideas. This occurs in his 


speech as well.as in his reading; it is with phrases that he talks 


N 


BI 


pobitics ,discisses literature and art. An expression which is 
fregquentiy heard becomes familiar and produces a certain reaction, 
a vague association of impressions received on former occasions, 
He does not.stop to consider whether he knows the real meaning of 
the words... In most. cases,if pressed for a definition,he would 


succeed. in. giving one approximately correct, put the word is a 
ckatal’ CO 


prexy,and the idea, never formulated gremains in a more or less cha- 
otic stage. 

Let. us take the case of a man reading a piece of smooth 
correct prose,where every word stands in its proper and logical 
relation with every other word. The grammatical relations of the 
words coincide so perfectly with the psychological relations of 
the, ideas that.there is little incentive for him to go hack of 
the individual words; without translating them into definite con- 
epts,it is.possiple.for him to grasp the trend of the idea of the 
whole. Rut often this abstract conception that he receives is not 
real but.only a refiection of the words,which disappears soon after 


the words themselves. Pope solved the difficulty by expressing his 
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ideas in a form that clings to tne memory; a political partv or a 
system of philosophy may nave its existence protonged bv the coin- 
age of a happy phrase; vut witnout the wording the idea merges 
into that mass of what may be called potential concepts. An exag— 
gerated form of the tendency mentioned ahove is found in the case 
of a reader whose concentration 1s toor. He may read a paragrapn , 
aloud even,and at the end have no idea'of what he has read, It 
would seem that the promimnciation was purely mechanical and the 
words absolutely void of meaning,but for the negative reaction of 
the mind when the-attentnen is arrested by an unfamiliar word, 
Moreover aS he goes back to reread the paragraph,the words them-— 
selves have a familiar look and sound,showing that the visval and 
auditory memory was functioning. Tre same phenomenon is involved 
when you suddenly realize that vou have been hearing a bit of song 
or verse for vears without naving any real comprehension of its 
meaning,when a verse of the Rible is flooded with significance by 
personal experience or by merely reading it in a foreign langnage., 
This it is possible for the clearest stvle to be the 
least effective : it runs so smoothly through the labor-saving ma= 
chine of ovr brain,that we do not feel the necessity of translate 
ping it into definite concepts capable of leaving and impression. 
Various incentives to this translation are wsed : the orator has 
his tone and zestures,the anthor the mecharical devices of capi- 
tals,italics,and paragraphing; both can se rhetorical devices to 
focus the attention of the reader or hearer : interrrogation, repe— 
titdon,climax,etc.,which are mere external elements of composition 
or antithesis,irony ,and nyperrole,which prodice a mental reaction 
in the mind of the reader by making him adjudt the avtkers state— 
mentwr ovadey  drearres yore he he Lig WAR HAA Lg 
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Similar in their effect to these last aro the simile and 
the metaphor,which aré,hnowever,mich superior,in that they are ca- 
pable of infinite variety and rejnvenation. Anv one of the other 
figures, being the same wherever you find it,loses quickly its spiee 
ofcnovelty,and py frequent se becomes as ineffective as the math= 
ematicla, statement. The simile and retapnor,whose stvlistic value 
we ciscussed from a &ligntly different point of view in Chapter III, 
nave the advantage of keeping the mind alert; they present a diffi- 
culty pet atnidle, sotrerredtin bites renrtiede arts active rather 
than passive yand participates in the mental processes of the an— 
thor. Take,for instance,the expression of social service as human 
irrigation. Irrigation does not fit in with our line of thought, 
our attention is arrested,this word mst be translated and assim— 
llated before we can'pass’ on. An image arises; we’thnink of the 
vast enterprise that: is truning the western deserts’ into flowering 
gardens; in order to relate this to social service,the mind mist also 
produce a definite and detailed image of what the latter means. 

Then we see that the-slums with their infinite possivilities of 
manhood,undeveloped on account of conditions,are like the deserts, 
and.that the waters which will bring these hidden qualities to’ the 
proper flower and friitage are sanitation,education,economic justice, 
e&e-, 

A figure,then, unless entirely banal,requires not only 
that the reader should formilate a mental image,puit that he should 
analyze it sufficiently to find the toints of similarity with the 
object of the comparison. Not only does he use nis own faqmilties 
to interpret the author's expression;this impressing the ideas more 
foreidly on his consciousness,but,if the figure is well chosen,he 


should be able to grasp the unexpressed ideas of the aitnor or 
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even to go beyond into originaicreation, Not all the effect is 1o8 
lost.,however,if the comparison is only partially apt; the purpose 
of the figure. 1s,usually clear,wnile on the other hand the reader 
mist call into. play his mental faculties and analyze the impres— 
sion thatthe author wished to give,vefore he can pronounce judg— 
ment. .on the. propriety of the expression; thus the idea may be con— 
veyed.almost as. forcibly as by a more exact expression. 

Ralzac’s figures of speech are merely one manifestation 
of his desire for a more adequate representation of life. He feels 
the necessity of something that shall keep the minds of his read- 
ers. alert; he writes in a kind of feverish excitement,and he does 
not want a purely passive reader. _A propos of the Phvsiologie du 


mariage,ne savs. ;: “Il.me fallait donc envelopper mes idees et les 
ee ainsi,dire,dans une forme nouvvelle,acerbe et piguant., 
qui reveillat les esprits.en leur laissant des reflexions a medi- 
ter;"(1) similarly ne speaks admiringly of an article of Incien 
(1) Correspondance p.97 
de Ribverpre "ecrite dans cette maniere nouvelle et originale on 14a 
pensée resultait du choc des mots ,ou le cliquetis des adverbes et 
des adjectifs reveillat leattention. (2) In this connection a 
(2) Tlisions perdues ,it-pstee- b.4 ce. 
facetious description which Ralzac gives of his manner of compo- 
sition is worthy of being cited : "Le cafe tombe dans votre esto- 
macj...4des lors.tout.s/agite; les idees s'epranlent comme les ba- 
taillions de 1a frande Hrree sur le terrain d'une bataille,et le 
bataille.a lien, Les souvenirs arrivent an pas de charge,enseignes 
deployees; le cavalerie legere.des ofmparaisons se developpe par 
un magnifique galop; l'artillerie de la logigue accourt avec son 


train et ses gorgousses; les traits d’esprit arrivent en 
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tirailleurs; les figures se dreasent,le papier se convre.d‘encre, 
car la l-tte commence et finit par des torrents 4'ea1 noire,comme 
la bataille par sa poudre noire."(1) These citations indicate a 
(1) Traite des excitants modernes,Vo1l.xX,p.623 

rather physical conception of the elements of style,a belief that 
the attention mav be aroused by the mere form and juxtaposition of 
the words; and ne is ready to use every weapon at his disposal to 
storm the citadel cf his reader’s intelligence, 

Many of Ralzac's predecessors and contemporaries had 
felt the need of leaving the traditional paths of composition in 
the serach for a more adeguate expression, pvt Ralzac,by his exam— 
ple if not bv theorv,remains a pioneer arong tre greater writers 
of the nineteenth centurv; and,though there is no Ralzactan spnod_l 
of stvle,nis influence is evident to one who compares the style of 
the novel before and after him. In the novel itself he brought 
about a great revolution; he attempted a corresponding revolution 
in the language,(2) but language,being the common property of the 

(2) Emmot in Petit de MbeFr i1le ,op-ctt.Vol VIII 
nation and in daily use by every one,is necessarily more bound by 
tradition than a literary genre. To allow an author all the.lib-— 
erties that Balzac wished to takegwould mean anarchy and chaos,and 
would defeat the very purpose of language as a medium of intellect 
nal exchange, But when Balzac protested against the inflexibility 
of language he was voicingran idea that. meant a progression-and ree 
juvenaticn,an idea which was in the air,but which the other great 
writers were timid about putting in practice; Ralzac was impelled 
to do so by the very nature of his genivs. In the more artistic 


stvles of Flaubert,Zola,and the Gonccurts we find many of his 
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précedes, while on the other hand they have profited hy his er- 


rors,which showed them certain things to be avoided, But it. was 
Balzac who proved that one may ignore upon occasion the conven 
tionalities of art,aesthetics and language,and at the same time 
write powerfully and effectively; and when we see that sc many of 
his imitators,in smoothing off his rough edges ware lost some of 
the best traits of his creation,we are tempted to believe with 
Rrunetiere that his feults may really be the condition of his gen-—- 
lus. 

For the style of Balzac can grip even those who are hos- 
tile,who struggle against his seduction. We have already cited the 
eases of Sainte-Beuve; (1) nere is an additional testimony in which 

(1) See—ahore-p.. 
style.is specifically mentioned : "Et aes tout.,,i1 y.a.dans_ce 
style une¢tuissance de sensualisme,plus encore que de réalisre, 
gui. vous domine,vous entraine,nalgré les revoltes du gout. A tra- 
vers, cette.incorrecte et laborieuse prolixite,ces trivialites. reg- 
cherchees, cette affectation du asta dienopie et bas,on sent cans 


ce. style une verve interieure, intarissable, et. dans l’ecrivain ce 


qu.?on,a si. bien, appele le diable. au corps. Et si le diable au 


) 


corps ne-dcnne Q personne ni la grande eloguence,ni la grande po=— 
esie,il newd, donner. td donne a Ralzac,dans tout ce qu'il capitate 
ne saiv.queiie imperieuse magie et quel prestige gui domptent 

les. esprits les. plus rebelles et s'imposent irresistablement a la 
cadets ei-hon a la sympathie.(2)E-Caroe, Metes et Romanciers, p- 25-5 
Brunetidre,who is more favorably inclined towards Ralzac,analyzes 
the causes cf his power : "Dans le roman comme aun theatre ,nous 


nous sommes apercus que le style ne consistait essentiellement ni 


dans wne correction dont le merite,en somme,ne va pas au dela de 
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savoir mettre l'orthographe; ni sans une ud facilite,dans. wae 
abcndance ,dans un flux de discours qui finissent. -~ ainsi la 
prose de George Sand --par donner la.sensation de la monotonie ; 
ni dans cette adie artiste guia fait le dasesiaeds de Flau- 
pert ,mais peut-étre et, uniquement dans le don de faire vivant. 
ou plutot encore : faire vivant,,voila,messieurs,ce que lL'artiste 
moderne se propose avant. tout! - Crest la-dessus que nous le juge- 
ons; c’est ce qui assure,en depit des maitres d'ecole,la auree 
de son. oeuvre; et enuge sens,Messieurs,le stvle,tel, que les. gram— 
mariens l’entendent,n’est et ne doit etre qu'un moven...La vie est 
guelquechose de néle, je ne vols. porrquoi je ne dirais quelque chose 
de trouble....Flle est le mouvement. qui Nwerange les lignes.* Elle 
est confusion, desordre, illogisme, irregnlarite. Rien.. n'est plus 
divers,et rien n’est plus complexe... On l'altere en la simplifiant; 
on 1'éteint en la fixant. Changer, mer, evolier,c'en est,.la def- 
initLon meme. On ne la saisit un moment,on ne nous en donne 1l*imie 
tation,1*image,la sensation gu'’en se. faisant soi-meme aussi chan- 
geant,pour ainsi dire,aussi apuple. ondoyant qu'elle... C’ est. ce-gque 
Moliere,Saint-Simon, et. Balzac ont epee de faire,..C’est aussi 2 
l'idee que nous pouvons opposer hardiment a toutes les critiques 
que l’on a faites. ou que l'on fera dy style de Balzac. "(g) 

(3) Etudes, Uritiques , Vol. VIlg pp, 2995300 
Judged from this point of view the effectiveness of a 
style may be even enhanced by its being at times incorrect. Mere 
perfection 1s monotonous,insipid like an over-ripe. fruit,while the 


inccrrect,as abnormal and wnisnal, 
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arrests the attention,and if the meaning is still clear,tne im- 


Yuwrre ove/y 
pression may be more lasting, and-as Rrunetiere says a certain 
irregularity and confusion gives what might be called an ono- 
matapoeic representation of life, Rut it requires more genius 
to be nnconventional and effective than to be conventional and 
correct. The incorrect is not something to be imitated,it mst 
grow up out of the nature of the author and the requirements of 
his subject,it is personal and hvman,and through being so it is 
more appealing. Certain idiosyncrasies of language leave gaps 
through which we can catch glimpses of the author, A sober fault- 
less stvle would give us a very imperfect idea of Ralzac,his pow-— 
erful personality and childlike naiveness,his exhvberant imagina- 
tion which brushes aside all restraints of refinement ,his eter- 
nally active and self-intoxicating mind,his all pervasive sensual- 
ity --and after all Ralzac is the most interesting character in 
the Comedie humaine. When we balk at the stvle,it is really the 
wan that 1s distasteful to us. To borrow from the philosphy ofLe 
Rochefoucauld,perfection may be said to be oppressive, paint to 
our anour-propre; while there is a certain pleasure in being able 
to pick flaws in genius; they seem to excuse some of our cwn,and 
--to be a little more optimistic concerning himan nature -—- they 
give ws mcre of a fellow-feeling,a more comprehending sympathy 
for the author. Balzac's excesses in other directions may well 
resnlt in some measure from his continnal use of figures of speeth. 
When you speak of the arms of a tree the expression is strictly 
speaking incorrect,and the habit of using words in other than 
their normad sense tends to make one careless about meanings and 


relations, Balzac came to feel hinself a master of language,which 
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he.covuld mould as putty for his purposes; from this feeling of 
mastery to a tendency to abuse there is but a step. 

An idea intimated by RBrunetiere in the above quoted 
passage,is more definitely expressed. bv Hippolyte Castille : "On 
lit um roman de M.de Ralzac.avec.ce genre d*interet gue l*on 
prend a regarder passer l'emente dans la aut And we do get 
something of the impression of dodging through a motlev throng 
on a crowded street,where we see the woman in silks and ae 
jostling the laborer on his way home from work,the tired office 
girl and the giddy searchers after pleasure,the blind beggar and 
the young couple interested onlv in themselves; we hear the cry 

- of the newsboy,the metallic notes of the hand-organ,mingled with 
‘the rattle of wheels; a pellemell conglomeration of visual and 
auditory sensations. For sore,such a scene has a strange fasci= 
nation; others even find a morbid pleasure in roaming through the 
~ centers of poverty,disease,and insanity; still others prefer the 
solitude of their rooms or the smooth flow cf conventional soci- 
ety... Literary tastes vary in the same way. It is true that a ma 
man may find pleasure in a book which deals with conditions that 
would be unbearable to him in real life; there is something of te 
the lure of the unknown,which is denied external manifestation 
through pride,convention,phvsical or aesthetic barriers. Ralzac 
goes slumming rather too often,but,when one has read enough of 
him to get the proper perspective,the general impression is of tk 
the plethora of variegated life that. throngs the streets at cere 
tain hours. of the day... The mitiplicity and corplexityv of the im- 
pressions received by the author renders his stvle embarrassed and 


labored,but this fault,so easily avoided by one who has less to say 
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. iaas to be a.fault when it helps to reproduce in the mind of 
the reader the impression of .the author. 

We have spoken mich of the materialism of Ralzac,and not 
in a laudatory manner,but this very materialism,mixed as it is 
with a certain amount of idealism,intensifies the illusion of 
life, A.poetic. character attracts 1s,appeals to our better na- 
tures, hut we are reminded rather of what might be than of what we 
know to be. We nave freanently experienced a shock at the real- 
ization that the greatest of men and the most lofty of movements 
have their material and often repulsive sides; the more intimate 
cur association with man,the more does his animal nature stand out 
for the major portion of our time and energy is absorbed by the 
concerns of physical existence. On the other hand we are fre- 
quently surprised at the loftiness of the aspirations and ven 
which we find permeating the most. pee nwt paged J de Qrontval ads a 
phasizes too mecn the physical and materizl si3d mat nig men and 
women,exaggerated as they are,impress us as creatures of flesh af 
and blood and not ax abstraction The stvie,laden with material- 
ism,intensifies this impression by an almost phvsical reaction on 
us. In this connection,a citation of a protesting critic is inte 
teresting,as an admission that for adequate description the style 
mist partake of the nature of the thing described. In speaking 
of Ralzac's style M.Caro cu da > "Pour lie’ bllen defrinir jf) fandrait 
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fois violente et raffinee,d'une singnliere puissance sur l'esprit 
et d’une contagion presque irresistiple, Si je ne redontais d'em — 
plover ces abominabliea mots de la science medicale,dont abvyse si 
souvent Falzac,je ne serais pas aussi embarasse que je le suis 
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pour rendre ma pensee,et je pourrais alors designer avec precision 
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102 -a 
cette maladie des nerfs gui envanit son imagination tout entiere 
et l'agite convulsivement."(1) 

(1) F.caro, / Poetes et Rcmanciers,pp.355 and 364, Other 
critics frequently use figures similar to these of Ralizac, 
when they attempt to describe his personality and work, 


Cr, Taine and Gautier,op.cit, 
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CONCLUSION 


The psychology ofstyle is: too delicate and complex,a 
subject toupermitiofian exhaustive analysis... A complete,study 
ofthe origin of Balzac's; figures would have. to; take into, account 
every’ phase! of his: compheaspersonality, every: influence, external 
or internaly emotional, intellectual,, or, physical, lasting, or.; 
momentary, tov which he wasesubjected.*.. These, elements; do, not 


-sNote for example such an: expression, as:!Qud) verse, Bey nny 


L" heures dite! un th ée suave, savapment. déplié" (LV.p.25t)),, in 
Vi which thet peculiamusse oi déplié. is probebly..explained 

by Balzac's thought of his own precious tca,which he kept 

in paper covered with hieroglyphies, and the unwrapping, of 

Cf. Leon Gozlan, Balzac en pantoufles, p.42. 

which was. a kind of ‘ceremony. « Kkmankzkx, Similanly theo), 
fhovunef bowersischt him byihkesiriends,;the Duchesse de,Castries 

and louise: while: ne was, Writing the Lys dans Ja wallée 

ds nay have: dug des ted. scerittain comparisons ;to dims ; Five, 
consecutive letters std Louisejexpress thanks fon gifts of 
if flowers psthred: of them mentioning abso the wiys dans 1a 


valléé}1(GfiCorréspondance , -pai262rff.)y Also there arg .the 


infinite ‘pessibilitics.of hiterary influence by such men 
‘as Rousséau and ‘Chateaubriand; the similarities between,” 
the figurés of sRabzacrand «those of Rabelais, and SainteR\ 
Simon*result'fromia similar bent.of mind) rather ; than, from 
cimitation. 
lmaniféstethemsébves singly; theyscombine, «they,interact,.they 
counterdet*ecach other, »andsthe figures,.when|spontaneous,.are 
formed as! haturallyras erystals» areyprecipitated’ from,a; chemical 


solution: /But incmysdiscussion ityhas, been neeessary, to, isolate 
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the. individual elements and ;treat -them ag distinet: forces, alsio 
a é P 

definite statement; .of.a mers wendency, necesisary iin: order ‘to 
specity,and, expledn, it, appears to exagzerate its importance 

and to minimize. theomany disturbing and contradictory ‘elements... 
Confusion- will, result: uhless wel keeprdin mind thatisuchian Wsolat- 
ion: of individual, tendencies; isorcally artificiel though unavoid-5 
able, that; they. all, combine, im ai complex personelity,s through ‘the 


medium of, which several mayt find expression & in they samep fipure 
of}, speecn .n o The, fold owing concdusions, ett ins the! Licht 
of, the. above: statement.’ may be. considered ase thes results Ofc our 
study: 

The figures: of, speech form an vimportanty clémentzin' Baizae’ss, 
realistic. method..)} In. themihej attempts toriconvey mores completely 
and rore, vividly his own sensations» thansituvwould be possible 
for him Bo dozwith conventionalsFrenchi prosé.« in his! attitinde 
towards; languages he isi related, to.a=feneral liberalistics tendency 
ofp hiSaagesandsmorenespecially hei fohlowsotheel eadpofnother 
original,geniuses with-creative!powerscsimilar tochis‘owne-- 
Rabelais, .Wolitre,and-Saint=Simono-- | whoocreateds fort themselves 
a mediumgsuited,to-what, they haditoceonveys *tPossessing! avvivia~ 
imacination, which) amountsoat) times-almostoto hallueination, alec 
is inchined to; hold,thateajword;,even abstract, yshould vproduce 
a.conerete image: intthesrind-ofuthenreader;! butahesrealizéd,abso 
that suchyis,not theccase in the> faded) modern spéech. a (fhe 
logical method, to ,induee, the, formation of a) conecréte -imare that 
will) leave a Lasting -impression,is»by the simile iand |metapnory 

The (figures (serve,also as antout, for: Balzac's sentimental 
effusions; by a-suceession-of .comparisons;he;seems ptoitbathe 


himself voluptuously in certain emotions. Furthermore he uses 
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the figures ‘as stylistic ornaments. These two tendencies, which 
are 

are rather romantic traits, Bppear espebially evident in the 

Lys dans la vallée, 

While the figures are often effective, a universal verdict 
of iexcesSiveness necds very little restriction when they are WW 
judged- from arartistic ‘point of view. There are too”’many figures, 
they ‘are: frequently too pretentious or too materialistic; as a 
result’ partly of these last two traits, we find many comparisons 
that? ane not apt or appnpriate » which fact, together with the 
eceurence Of incoherent figures would indicate an imperfect 
analysis of the similarities between the two objects compared. 

Ifwe® Seek an explanation for the form of Balzdc's figures, 
other than his natural. indeélicacy and lack of a-certain artistic 
and critical sense, the following points suggest themselves. 

ifjBaizac's faculty of losing himself completely in his 
echaracter> causes him to use expressions that would be natural 
Only°as used by a Tioustou of a Bridgau whom he is painting; a 
strong character tends to set the tone of the book and he 
influentées the expressions even of the other characters. 

29 Balzac is primarily interested in the internal workings 
of the human soul, but not being a psychologist he seizes upon 
them by an intuitive imagination rather than by observation and 
expresses them in terms of something that he can see,while, on 
the other hand, physical object®for which he had an admirable 
vision are usually described literally. Thus a large proportion 
of his figures are concrete expressions of spiritual phenomfiga, 
and the indefinite impression that they frequently give is 


probably ‘due to a vagueness of conception on the part of Balzac. 
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The predominating materialism of the figures is related-also to ~- 
the siiitede of mind of the realist who sees the animal and mat- 
epint sides of human Ae ee in contrast to the romanticist, 
exemplified by Victor Hugo, in who” we find manifested in the 
figures, of speech a tendency to oilers Wert renders nature. 

sf the most striking feature of Balzac's figures in the 
fusion of ideas and imagination which they present and as result 
of which they fall into well-defined groups according to: the 
conception underlying the comparisons. There is a continual 
interaction between the conception and the figure: Balzac Seems 
to visualize concretefeertain banal ficures and to deduce fror 
them a scientific theory of a real relation between the two 
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concepts compared; on the other hand, the materialistic concept- 
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ions of human nature,expressed in Louis Lambert and’ growing out 


of Palzac's general theory of the unity of all ereation, are- 
; On 


ures. of the Lys dans, ia 


g 
vu 


constantly finding expression in the fi 
vallée, and sometimes the figures is absolutely meaningless 
unless we trace out its relations to the quasi-scientific theories 


of the author. The result is an all-pervasive materialism which 
. i 2 yk ¥ 1 ; 
jars with the poetic pretenpioy of the book all the more ‘on~ 


1 


aecount of the minuteness of the comparisons. Ealzac  Wisualdzes 


x 


the figures so clearly that he fails to distinguish between the 
figurative and litheral expressions. 
t 


In seeking to explain the operation of Falzad on his ‘readers 


there are three points in his style that should be considered. 


19,The figure of speech forces the reader to formilatéea* 


definite image and concept before he can grasp the significance 
of what is being said; thus the idea is more forcibly Impressed 
} e 

on him. than by a piecy of smooth conventional prose, where, 


since the grammatical and logical relations so nearly coincide, 
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hare no incentive for the formation of concrete images for 

the individual words. Up to a certain point the style that re- 
quires the greatest mental effort to understand may be the most 
effective for an author whose puepees is not to transmit abstract _ 
ideas but to produce an illusion of Life, to create. 

2h, Certain irregularitiae and confusion of style give ja 
more praphic, pictune of Lite, by borrowing some of its cna nee 
also being less conventional, more personal they’ bring us into 
more intimate welerions with the author. | 

Jicthe oonme uray 

3A paterialisn of style may aid in giving a more vivid 
picture of life as we know it; the impression given is that if 
the real as opposed to the ideal. 

Tn ee 1 ee of the\firurescend, \heostyle-of Balaats 
-showsithatcthey: bean antintimaterrehdtion to nis complex paras 
ality and to his subject matter, and that their operation on the 
reader is largely due to this fact. 7 

In view of what has been said, we may ask ourselves what 
will be the fate of Balzac at the hands of future generations. 
It has been pointed out that artistic perfection of style, being 
largely a matter of convention, lacks a certain p&irsonal/ appeal. 
But in as much as the conventions of art are fairly stable ina 
given race or group of races, this very impersonality gives a 
more lasting and more universal character to a literary work; as 
custons, interests, ideas, and points of view change, the personal 
appeal of an author is liable to fade, even for those whose cast 
of mind would naturally incline them to be enthousiastic adrirers. 
This is especially true for an author who represents the mind 
end soul as so imtimately bound up with physical existence; the 
universal and eternal nature of the manifestations is obscured 


by. the external elements, which, Ptrmed 
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‘literary work in ordér to‘ e@ndurevshould have a-wniversal, appeant~ 


leithér°as a work’ of art or) as a! document’ of+thelhuvian soul,: cnenee 
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siuc is’not improbable. ‘thatthe readers of the real Balzac <- not 


“théedauthor of Zugénié Crandet or |Peré Corsot-+! will be: noreland 
will 
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cnore restricted to. those who,overcome prejudice and! mental inertia 
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tand put themselves ‘as ‘far as °possible®invthérauthor' | atwoutalonrér 
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A complete bibliography of Balzac would include some thousand 
titles and I hope in the near future to take part in the publicet- 
Lon Gfisuch’ a.work.' “But here, since’ the materials for the present 

¥ 


study must’ necessarily be @pawn largely from a study of the 


Coméaie humaine itself, TI have tried to lirit the bibliography 


es 


as much as possible. andThere are: two sections: tne first includes 
theiworks="that I) Have found most sugzestive in their discussion 
of Balzac's style or in their appreciation of the complex 
personality of the’ man; the second includes ~eneral discussions 


of figures and style, and. studies of individual’ authors, supgest- 


of theory and method of attack.’ The? citations from Palzac are 


fromthe definitive’ editionj”’Michel-Lévy, 24 volumes, eC ae 
ond Ri Tree io! Shoe rv Colmawn-hivy 1599-1906. 
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philosophiquessur.la comédie humaine, Calwann-Lévy, 1890. 
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Paul Pourget, Introduction to the Repetoire de la’ comédie humaine 


de H. deeBatasenof°Ay Cerfiberre and J. Christophe, “pp. I-X1iiT, 
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*s)Cabmandsb évy$ S169. 


F. Brunetitre, Honoré de Balzac, Calmann*Lévy, 1906. 


Etudes critiques, 7© séric, llachette, 1905. 
As Ra ' Se 
(a) CabanésyY Balzac ignoré, one 8), 3° hor Mi chek, 1LSii. 
E Caro,) Pottes et Romanciers, Hachette, 1888. 
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Emile Faguet, Palzac, 4 Eri}, liachette, 1913. 


(Paul\MlatY issais sur Palzac, Plon, 189%. : 
Seconds essais sur Balzac, Plon, 1894. . 


Théophile Gautier, Portraits contemporains, Charpentier, 1874. 
L. Goglan, Balzac chez lui, souvenirs des jardies, Michel-lévy,1862. 
Balzae_en Pantoufles, Michel-l évy, 1865. 


| AP MeSreton, Balzac, l'homme et l'oeuvre, A. Colin,1905. 
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Pi. Molenes, Balzac, Revue de, deux mondes, ne novembre, 1242 
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G. Moore,, Shakespeare and 


Balzac, Century pageeine, Vol.€6, pp.65-92, 
1914. 

J Pérts, Le mysticisme de la volonté chez Balzac, Mercure de France 
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1°" juillet, 1908. 


Pontmartin, Causéries littéraires, 2™© édition, 


Causeriss du samedi, 


Michel-Lévy, 1855. 
nouvelle édition, Nichel-l évy,1675. 
Sainte-Feuve, Premiers lundis, Vol. 2, Calmann-Lévy, 1894. 


Portraits contemporains, Vol. 2, Michel-Lévy, 1870. 


Causeries du lJundi, Vol. 


a; Garnier, L657. 
Laure de Surville, Balzac, sa vie et ses oéuvres @'aprés sa 


correspondance, published as introduction to the definitive 


edition of Palzac's works. 


H. Taine, Nouveaux essais de critique et d'histoire, 7° ddigion, 
Hachetce, LOOT": a 
E. Werdet;,Portrait imtime de Balzac, sa vie, son humeur et son_ 


caractere, Dentu, 1869. 
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E. Zola, Le roman expérimental, Charpentier, 196. | 
iY 
Les romanciers _ naturaliste 2S, Charpentier, 1910. 
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Spoelbach de Lovenjoul,Autour de Honoré de Balzac, Calmann-Lévy,1897. 
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Hisbdire de déuvres de Balzac, S™° ddibion, 


Calmann-Lévy, 1888 


A. Albalat, L'art d'écrire, A. Colin, 1910. 
Chh Bally, Traité de §tylistique francaise, Klinecksiech, Paris,1909. 
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courses of Professors Armstrong, Morizé, Brush, Lenuy, 
Caveadactine, Marden, Shaw, Loveioy, and Eloomfisid, to all 
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Born near Culpeper, Virginia, July 12, 1890, I received ny 
preliminary training from private instruction and at the 
Randolph-Macon Academy, Bedford City, Virginia. In September 
1906 I entered Randolph-“lacon College, whence I was graduated 
with the degrees of Bachelor of Arts in 1909 and Master of Arts 
in 1910. The next three years were spent as professor of French 
and German at Millsaps College, Jackson, Mississippi. During the 
summer of 191% I studied Romance languages at Columbia University, 
and in the fall of the same year I entered the Johns Hopkins 
Tniversity, taking French as my major subject and Spanish and 
Itelian as my first and second subordinate subjects respectively. 
Nuring my first two years I held a Virginia scholarship and at 
present I hold a University fellowship. 

Since my entrance in this university 1 have attended the 
courses of Professors Armstrong, Morize, Brush, Leguy, Dargan, 
Carcassonne, Marden, Shaw, Lovejoy, and Bloomfield, to all of 
whom I wish to express my appreciation for their stimulus and 
guidance in scholarship. I wish also to express my indebtedness 
to Professor Dargan for his advice and inspiration in the study 
of Balzac, and to Professors Armstrong and Carcassonne for their 
sympathetic suggestions and for their invaluable aid in the prepar- 


ation of my manuscript. 
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